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And all along the desertshore 
she wanders further evermore .... 
While all her visions start to play 
on the icicles of our decay. 
—Kevin Ayers (‘Decadence’) 


IT SEEMS to have been characteristic of the 
role that women have played in rock music 
that they should be content to have asked why 
it's too late or why males are so vain, couching 
their songs in cosy lyric melodies; applying 
icing to even the most satiric cake, seemingly 
all too content to leave the exploration and 
research to the men, relying instead on a coy 
smile or a sexy come-onapproac h. This is not 
to say that males have not in the past (and 
present) relied on a heavy dose of sex-appeal 
too; indeed a great number have and still do, 
but in the main it seems to have been men who 
have broken fresh ground. There have, how- 
ever, been a handful of most welcome excep- 
tions to this over-generalisation. Laura Nyro 
springs to mind with intense performances of 
her own songs of near-destructive self analysis, 
as do Dory Previn's chilling studies of para- 
noia. Annette Peacock has experimented with 
electronic apparatus and song structure more 
than most, and Carla Bley has worked at her 
own unique synthesis of many musical heri- 
tages. Although | have not as yet managed to 
turn my attention wholly to Lady June's 
album Linguistic Leprosy the pieces | have 
heard suggest she may turn out to be a figure 
in the Beefheartian mould. It is Nico though, 
of all the women in rock, who has chosen, | 
believe, to stretch back the boundaries of 
contemporary rock music further than most; 
her music is an anachronism, the feel that it 
generates of exploring fresh areas is similar to 
that of Trout Mask Beefheart, wildly original 
and equally compelling but working in bleak 
landscapes rather than the rich word textures 
of the Captain. She has not however been 
mellowed and tamed by the passing years in 
the same way that he has. 

As early as the mid-sixties her remarkable 
vocal talents were spotted by Andrew Oldham, 
at that time the Manager of the Rolling 
Stones, for whose Immediate Records label 
she recorded a single, ‘I’m Not Saying’. At 
this time she was also often seen in the com- 
pany of Rolling Stone Brian Jones most not- 
ably at the Monterey Pop Festival. 

Her work with the Velvet Underground, 
already well-documented by virtue of new 
interest in the group since Lou Reed sub- 
sequently achieved star status, confirmed 
Andrew Oldham's impression. Her delivery 
and colouring, especially of Reed's dark songs, 
is ominous and foreboding and is, together 
with John Cale's viola work, the highlight of 
that early band. The Velvets emerged from 
New York at the same time as the ‘‘sunshine- 
and-peace' movement spread from San Fran- 
cisco and in complete contrast with it, por- 
traying not the fey optimism but its negation: 
the subversive street culture and shadow life. 
Nico's strange Germanic intonation gives a 
razor-sharp edge to the lyrics. They did not 
then need the complement of Reed's latterday 
banal theatrics; they could bite deep without 
them. 

Nico's first solo album was Chelsea Girls 
(MGM 2353 025, re-issued in 1971). In many 
ways it is a disappointing album, in the same 
way that Beefheart's Strictly Personal is. Her 
voice is as distinct and moving as ever, and the 
songs are beautiful, but where Strictly Personal 
was marred by over-phasing here it is over- 
orchestration. The arrangements are by Larry 
Fallon and despite his desperate attempts to 
the contrary the album still has an inherent 
beauty that he cannot hide. Nico’s choice of 
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material for this album is near-perfect... а 
series of songs by Jackson Browne, Lou Reed, 
John Cale, Tim Hardin and Bob Dylan all suffer 
the same crassly heavy-handed orchestration, 
But where Fallon has exercised even minimal 
self-control the results show just how beautiful 
the album could have been; for example the 
final track ‘Eulogy To Lenny Bruce’ by Tim 
Hardin, or ‘Wrap Your Troubles In Dreams’ by 
John Cale. There is only one track that Nico 
had any hand in writing and that is ‘It Was A 
Pleasure Then’ which she wrote with John Cale 
and Lou Reed, and it sounds as though it has 
been arranged not by Fallon but by John Cale 
(though he is nowhere credited as such) util- 
ising, as it does, hammer-struck stringed instru- 
ments, feed-back and bursts of sound in per- 
fect counterpoint to the lyrics which roll with 
slow urgency across the disturbed, chattering 
backdrop. It points you towards, but cannot 
prepare you for The Marble Index. As a debut 
solo album it confirms Nico as a remarkable 
talent. 11 also emphasises the need for more 
artist control over the final product as well as 
Nico's need to shoot the arranger, or at least 
find one who is sympathetic. 

This she had done by the time she came to 


record The Marble Index (Elektra EKS 74029), 
for which she enlisted the help of former 
Velvet Underground associate John Cale. That 
combination produced an album that is one 
of the most disturbing and original ever to 
emerge within the rock sphere. The compo- 
sitions are all Nico's and for the first time she 
plays her harmonium on record, which provides 
a drone background that fills the whole air 
making it thick and bare. Nico's vocals, often 
intoned rather than sung, are both haunted and 
haunting, and Cale's unorthodox and anarchic 
arrangements are in complete empathy. Much 
of the album has this tremendously claustro- 
phobic feel to it (especially ‘Evening Of Light’ 
and ‘Facing The Wind’), an achievement that 
any dozen heavy metal bands could not equal. 
Her vision of bleak landscapes, in 'Frozen 
Warnings' for example, is far more chilling than 
Bowie's (e.g. ‘Diamond Dogs’) and infinitely 
more believable because of the desperation of 
the vocals and the restrained urgency of the 
repetition of many lines. This apocalyptic LP 
should not be played to those of a nervous dis 
position; the most frightening album ever. 
Another change of record company brought 
her to Warner-Reprise for her next album 


Desertshore (RS 6424) which represents a com- 
pletely different facet of Nico's talent. This 
rates alongside The Marble Index as the best 
of her recordings and again consists of all her 
own compositions. The opening track, ‘Janitor 
Of Lunacy’ sets up patterns reminiscent of 
The Marble Index, but as the side progresses 
the tension is slowly released. The third track, 
‘My Only Child’, has a far more open airy feel; 
it is sung for the most part unaccompanied 
against infrequent crystalline horn or trumpet 
notes which in turn gives way to the innocence 
of the child singing the beautiful and haunting 
‘Le Petit Chevalier’. This album is a reassess- 
ment, an album of more optimistic feeling 
than the last (although | can only guess at 

the meanings of the two German and one 
French tracks on the album). This should be 
your first Nico purchase if you don’t as yet 
possess any of her albums and feel that perhaps 
your heart won't take the strain of The Marble 
Index straight away. 

And so to her most recent album, The End 
(Island I LPS 9311). Once again the thumbscrews 
are being turned, though not as tightly as on 
The Marble Index. John Cale's arrangements 
incorporate the talents of Eno and Phil 


Manzanera, and two of the tracks on this 
album (The Doors’ ‘The End’ and the ‘harmless 
little song’ ‘Deutschland Uber Alles’) had pre- 
viously surfaced at the June 1st 1974 Kevin 
Ayers’ concert at the Rainbow with only Eno 
as additional instrumentalist, while the 

Doors’ composition found its way onto the 
June 1st 1974 album. In this case | feel that 
the more skeletal feel of the June 7st version 

is infinitely superior to that of Cale's arrange- 
ments with its annoying and seemingly mis- 
placed acoustic guitar and other assorted 
sounds, If this track is a failure though, Cale's 
typically impressionistic sound structures work 
perfectly throughout the rest of the album. 

My only other reservation is that concerning 
Eno's synthesizer solo on ‘Innocent And Vain’. 
Within thecontext of the song his work is mag- 
nificent, but he seems to add an electronic 
postscript of considerable prowess which 
breaks up the flow of the album; maybe it would 
have been more suitable if ‘Innocent And Vain’ 
had been the last track on one of the sides. 
Despite a general lack of enthusiasm from the 
press as regards this album, and whilst | feel 
that as a whole it cannot compare with the 
inspiration of either The Marble Index or 


Desertshore, it is still a sensitive and compel- 
ling work. 
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ARMED WITH only а cassette recorder then, 
it was with some trepidation that | approach- 
ed her hotel to interview Nico. The music 
press had undeniably drawn an icy portrait of 
a woman from whom it was difficult to ex- 
tract any information whatsoever, thus it was 
with some relief that | found her, in spite of 
a heavy cold, to be warm, and if not 'chatty', 
then at least forthcoming, completely belying 
the impression her recordings would give... . 


22: You first came to prominence in the mid- 
sixties as a Paris fashion model, when did you 
decide you wanted to sing? 

NICO: It was always inside, the only decision 
that had to be made was to not be only an 
audience, because when l'm on stage I'm as 
much the audience as | am the performer, the 
actor. 

ZZ: |n those days as a fashion model were you 
already singing? 

NICO: Yes, | was taking singing lessons. 

22: And your ambition was to sing rather than 
be a model? 

NICO: Oh yes, absolutely; but you have to 
learn how to sing, it's just required. You can't 
be a ballet dancer or a trapeze artist without 
having learnt it, you can't just jump on a 
trapeze and not fall, or break your neck. 

ZZ: How successful were you as a model in 
Paris? 

NICO: Oh very successful in Paris. 

22: And you gave all that up to concentrate on 
your singing? 

NICO: Yes. When | felt that it didn't interest 
me any longer to look at myself in the mirror 
all the time. If you do itall the time for a 
living it becomes no longer fun, it becomes 
absurd. 

22: You made a record in the mid-sixties for 
Immediate Records, didn't you? Was that one 
of your own songs? 

NICO: 'The Last Mile'. Andrew Oldham wrote 
that, and one song, the first side was a Gordon 
Lightfoot song, ‘I’m Not Saying’. 

ZZ: How did the Immediate recor ding happen? 
NICO: Because | was appearing on a ‘Ready 
Steady Go’ programme, and that’s where | 
think | met Andrew, maybe l'd met him before, 


* | don't know, | can't tell you. But you see, my 


memor y can't go at that distance, it goes either 
very far back or more recent. | can't remember 
very well that distance. To be precise, it was 
through Brian Jones that | met Andrew, who 
was running Immediate. 

ZZ: The next major step in your career, as far 
as I've been able to-ascertain, was your involve- 
ment with the whole Andy Warhol circus in 
America. 

NICO: Absolutely. | would do it all over again. 
| enjoyed my time with Andy Warhol, it was 
tremendous, it made me cry a lot. We had 
conflicts, Lou [Reed] and 1, and John [Cale] 
and |; we had conflicts, and | like conflicts, | 
mean | like a contradictory situation. 15 that 
good English? | should go to school and learn 
some more. 

ZZ: Judging by your songs you seem to man- 
age very well. 

NICO: That is because | read English poetry. 
ZZ: | would have thought the influence seemed 
to be far closer to some of the French surrealists. 
NICO: No! Yes? That's what | live with, the 
French surrealists, all the people | have known 
in France have been tied in with that. 

ZZ: While you were working with Andy War- 
hol and the Velvets in the Exploding Plastic 
Inevitable, you were also singing in the clubs 
as well, weren't you? Р 

NICO: Just іп New York, in the East Village. 
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With Jackson Browne, Rambling Jack Elliot 
and Tim Hardin. 

22: Was this because you felt the framework 
of the Velvet Underground was too restricting, 
that you wanted to do other things as well? 
NICO: No. | get fascinated by appearances. 
For instance, Rambling Jack Elliot | really like 
for his personality, a theatrical need to ex- 
press himself singing hillbilly . . . no | wouldn't 
say hillbilly... yes, hillbilly songs. The voice 
of the unconscious which was the voice Tim 
Hardin was singing with. 

ZZ: Were you singing your own songs then? 
NICO: No, | was singing other people's, It's 
very hard to switch from a fashion model to a 
songwriter, | never started as early as Joni 
Mitchell did, writing poems, she was very 
young. 

22: You were singing the type of songs that 
turned up in the Chelsea Girls LP— Jackson 
Browne, Bob Dylan, John Cale songs. 

NICO: Yes. They write beautiful songs, they 
are not easy to memorise though. 

22: Chelsea Girls was named after the Andy 
Warhol movie, wasn't it? 

NICO: Chelsea Girls was about each Chelsea 
Girl that Lou wrote about in the song ‘Chelsea 
Girls’. | was the one that | don't sing about, | 
only sing about the others. We were all hanging 
out at the Chelsea Hotel 

ZZ: And Andy Warhol just filmed his movie 
there and then? 

NICO: Yes, in all the rooms. It showed the 
way it will never be again, it's almost like a 
lost battle now. The place has become full of 
terrible people. | wouldn't set foot in there 
any more, it's very dangerous, you get carried 
away and something happens to you before 
you even know, to you, and to somebody 
else. 

22: Was it about this time that Leonard 
Cohen found you singing in the Andy Warhol 
club, the Dom? 

NICO: That was the only club | ever sang at, 
by the way. | would never sing in a club ever 
again, because of the great memories of that. 
It wasn't very easy with all the drunks that 
came in and asked me if | wanted a drink 
while | was singing. Sometimes | had to be 
very rude, | was singing, you know, a person 
would come up to me and say, "Would you 
like some champagne? Here baby, have a 
drink”. It was almost like The Blue Angel, the 
same kind of situation, the movie with Marlene 
Dietrich 

22: And that was where Leonard Cohen saw 
you? 

NICO: Yes. That's where he came every 

night. And we both ate the same kind of 
food, well—he turned me on to that kind of 
food, at that time, macrobiotic things, you 
know 

22: How did you become involved in movies? 
NICO: When | played in La Dolce Vita. | was 
living in Rome at the time and | was friends 
with an actress called Silvana Mangano, She is 
a professional gambler, she plays roulette very 
well. | liked gambling a lot, although | don't 
know how to do it. Fellini and her and her 
husband and her children and all their friends, 
Fellini kept in a house all the time, and he pro 
mised me a part in the movie, | don't know 
why he promised me a part, he thought that | 
wan ted to be in one, | didn't beg him to be 

in that, | just asked him to be in it. | asked 
Philippe Garrel 

ZZ: He was the guy who made the film La 
Cicatrice Interieure 

NICO: Yes 

22: Why did you eventually leave Andy War- 
hol's circus and the Velvets? 


NICO: | didn't leave them, ! never left actually. 


ZZ: The Velvets just split up at that time? 
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NICO: Well yes. So did 1. | was the first one. 
They had some personality problems, they 
wanted to get rid of me because | got more 
attention in the press. Well, that's how it went. 
ZZ: On the Chelsea Girls album do you feel 
happy with the arrangements with all those 
strings on it? 

NICO: | was never happy with all the arrange- 
ments, | thought they were so bad when | 
heard the album, what they'd done to it, | 
thought it wasn't right. It was very convention- 
ally arranged, you know? 

ZZ: To move on to The Marble Index album... 
NICO: | took that from a William Wordsworth 
poem: 

The marble index of a mind for ever 

Voyaging through strange seas of thought alone. 
Y ou see, | do read English poetry! 

ZZ:For that album you brought in John 
Cale to do the arrangements; was that because 
you were unhappy with those on the Chelsea 
Girls LP? 

NICO: No, because | always combined his 
musical ability with my writing of the songs 
and the music. Did you like that one? 

ZZ: | do. | think that album has so much 
power, it really presses in on you: it’s almost 
claustrophobic, especially ‘Facing The Wind’ 
and ‘Evening Of Light’. 

NICO: | hada little toy piano on that, a piano 
for little children and | started playing, we 
used that. And | like ‘Facing The Wind’ very 
much, Do you think the new album has any- 
thing to do with Marble Index? 

22: | think if you take Marble Index as being 
one pole of your work—very tight, overpower- 
ing music, you can take Desertshore as being 
another, the album as a whole has a very much 
more open and fresh, airy feel to it (with the 
possible exception of the track ‘Janitor Of 
Lunacy’, which harks back a bit to The Marble 
Index) ... 

NICO: But all that is my own, because that's 


‚ the only way | could ever play another instru- 


ment besides the organ. 

22: You play all the instruments on the track 
'Desertshore'? 

NICO: Yes, And on ‘Le Petit Chevalier’. It's 
the same kind of technique. | can't play any 
guitar at all, | am always paying more atten- 
tion to my singing. 


On The End | like the way 'Deutschland 
Uber Alles' is arranged, but | disagree with the 
way ‘The End’ is arranged. It wasn't my de- 
cision, l'm not responsible. 

ZZ: John Cale did those arrangements though, 
didn't he? 

NICO: Yes. But without my consent. 

ZZ: The feelings that the album [The End] 
generate falls half-way between the openness 
of Desertshore and the tightness of Marble 
Index. Which tracks are you happy with on 
the new album? 

NICO: I'm not that familiar with the album, 
knowing which tracks come first . . . When | 
think about it you know, I'm happy with all 
of it, apart from ‘The End’, and that's just 
another point of view but it's a very obvious 
one 

ZZ: The thing l'm least happy with on that 
album is Eno's synthesizer solo after 'Innocent 
And Vain'. The track seems to come to a close 
on a piece of solo synthesizer work by Eno, 
but then it suddenly changes channel and seems 
to stick out like a sore thumb from the flow 
of the side as a whole. 

NICO: | really think his playing is fantastic. 
But | think that's the way the producer [John 
Cale] saw it. He thinks my voice sounds very 
ancient, but | can't hear it, he hears it though. 
That album was recorded sincerely , but in the 
worst conditions of mind, worst state of mind. 
ZZ: You weren't happy when you were recor- 


ding it? 

NICO: No. 1 could have... . But it's okay, 
I'm over it... the only thing that justifies it 
is that it’s not pretentious or big-headed! It's 
very innocent. 

ZZ: Between Marble Index and Desertshore 
there was a three-year gap (as there was 
between Desertshore and The End), do you 
prefer to work that way? 

NICO: Yes, | prefer to work that way. 

ZZ: Do you find it easy to write y our songs? 
NICO: It's not that hard but it's not that easy 
either. 

ZZ: Do you have many songs written that 
you haven't recorded? 

NICO: No, | don't. That reminds me too much 
of when you shoot movies and you throw 
three-quarters of what you shot away into the 
dustbin, | would never do that sort of thing 
any more. | keep everything that | write, but 

| don't have any extra things that | wouldn't 
use, except that | have some things | couldn't 
record because there were too many unfortun- 
ately. My albums have always been very short, 
! would like them to be a little longer, but it 
takes away from the high-fidelity. 

ZZ: Between Marble Index and Desertshore 
you changed from Elektra to Reprise records, 
why was this? Were you unhappy with the pro- 
motion Elektra had given you? 

NICO: No, that was my mistake. | had gone 
to Europe and stayed there ever since. | just 
got off the road. ! should have stayed in 
America, it was just my running away. 

22: Do you think Marble Index could ever 
have sold a large number of copies? 

NICO: No. Probably it could now, it makes 
more sense now. 

22: It's the old thing of the audience always 
taking five years to catch up with the inno- 
vatory artist. 

NICO: It always does, just about that much 
time. 

22: What is the possibility of Nico playing 
some English concerts in the future? 

NICO: I'll be doing one definitely, at the 
Roundhouse. 

22: How did you come to sign up. with Island 
Records? 

NICO: ! don't know. They approached me 


because of Richard Williams, he wanted me to 
be on their label, so | signed up. 

22: The End was the first time since Chelsea 
Girls that you'd featured somebody else’s 
songs on your album.... 

NICO: It was just for the songs. | shall record 
more of other people’s songs in the future, 
absolutely. 

ZZ: You recorded a track on the Dr Dream 
album with Kevin Ayers, how did that happen? 
NICO: At one time we would have liked to 
sing together, but it never happened. But 
when | sang on that song, it was a misconcep- 
tion. | didn't like what they did to it. It should 
have been just the way we sang it. | don't think 
Kevin's happy with it. 11 should have been just 
straightforward, like two children singing to- 
gether. 

22: In an interview with John Cale he said 
that you were thinking of making an album 


with a chamber orchestra for Deutsch Grammo- 


phon. 

NICO: Yes. 

22: And did anything ever happen as a result 
of that? 

NICO: Well, | didn't even go there. 

ZZ: Y ou just thought it would be a nice idea? 
NICO: Yes, and no. But | think I'll skip the 
next album, l'Il jump over it. 


ZZ: And just make the one after? 


NICO: Yes.... 
L] KENNETH ANSELL 
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TOWER OF POWER 
BACK TO OAKLAND 
K46282 


TOWER OF POWER 
URBAN RENEWAL 
K56088 


TOWER OF POWER 
TOWER OF POWER 
K46223 
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LITTLE FEAT 
FEATS DON’T FAIL ME NOW 
K56030 


LITTLE FEAT 
SAILIN’ SHOES 
K46156 
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LITTLE FEAT 
DIXIE CHICKEN 
K46200 


LITTLE FEAT 
LITTLE FEAT 
K46072 


Last time we traced the stormy, erratic 
career of the fabulous Buffalo Spring- 
field up until the time Neil Young left 
them to be replaced by Doug Hastings 
from The Daily Flash. You'll remember 
that this was by no means the first 
personnel change that took place, and 
it was this inability to settle on a 
permanent line-up, caused by endless 
business hassles and ego problems, 
that eventually resulted in their break- 
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nor | gave a shit... ме just didn't want 
to do it, y'know. It's weird. 


жеде окоо к 


That third Buffalo Springfield album, 
'Last Time Around! was released a 
couple of months after the break-up, 
and was, as Young has said, put 
together by Jim Messina (with some help 
from Richie Furay) at a time when the 


rest of the group couldn't care less 
what happened. The lack of unity shows 
quite clearly in the music and the album 
contains no more than two Neil Young 
compositions plus one he co-wrote with 
Richie Furay called !It!'s So Нага To 
Ман. Both those songs, 'On The Way 
Home! and !| Am A Child! are more 
direct and simple than his work on the 
previous album, and both remained a 
part of his іме! repertoire for a long 
while afterwards. The album in general, 
however, is not quite up to standard 
and features a variety of session men 
who were presumably brought in when 
one or more members of the group 
refrained from attending recording 
sessions. As Richie Furay said in 
2224: 'Buddy Miles played on !Ѕресіаі 
Care!, Jimmy Carstein played on 
'Questions! and 'Merry Go Round!, and 
studio musicians were involved on all 
the tracks except 'Pretty Girl Why!, 
which was recorded by the original 

five way back in 1966, and 'On The Way 
Home! which was also by the original 
five!. Obviously not the sort of set-up 
conducive to making a successful album. 


up. 


CURTAIN 
БЕД ОДА 


are a few extracts from an interview 
conducted by Gary Kenton in an April 
1970 edition of 'Fusion! which relate 
directly to the ground we've already 
covered, 


Reading through the stuff 1 wrote in the 
first part, 1 must honestly admit that 1 
quickly became very disappointed with 
the way it was put together. For a 
start it looks pathetically short and 
was obviously written in a great last- 
minute rush so that the flow you norm- 
ally expect in Zigzag articles is 
missing. However, the relevant 
details are there, as much as 1 could 
find without actually interviewing 
Young anyway, so we'll start this month 
at the beginning of the end of the 
Buffalo Springfield. 


Young: "When 1 was in the Springfield 
for the most part | was really on a 
whole Hollywood trip and 1 was living 
in Hollywood and | was a Hollywood 
Indian. After that broke up, | moved 
out to Topanga Canyon - near Holly- 
wood, but in the country, more in the 
mountains....and 1 moved out there 
and got married and settled down and 
everything, and 1 just started really 
digging on being at home. | have anoth- 
er life that doesn't have anything to do 
with rock'n'roll, y'know, that I think 
is a reason why | think | might be 
different from most of the people who 
live rock'n'roll twenty-four hours а 
day, and although I'm sure a lot of my 
friends would say 1 live it twenty-four 
hours a day, 1 think 1 have something 
else outside of it. | really feel that 1 
like to go home, and when | sing about 
that 1 really mean it. That's probably 
why it comes across. 


The Springfield, with a line-up of Jim 
Fielder (bass), Doug Hastings (gtr), 
Steve Stills (gtr/vels), Dewey Martin 
(drums/vcls), and Richie Furay (gtr/ 
vcls), played the Monterey Pop Festi- 
val in 1967 with David Crosby joining 
in, most probably to add some strength 
which, without Young, they were bound 
to need. Happily though, Young's 
decision to leave the Springfield wasn't 
irrevocable. He began hanging around 
their manager Dick Davies! office 
again, gradually easing his way back 
into the group, and he even produced 
some material for their then up-and- 
coming third album. The inevitable 
reunion occured when Doug Hastings 
was sacked and Young officially re- 
joined. Another single was released, 
'Rock And Roll Woman! (from the 
second album), and failed to make any 
immediate impression on the charts, 
but after a national tour, the band 
arrived back in LA to find that they 
had their second album in the local 


So those three albums represent all 
that's officially available from the 
Springfield, although there have been 
numerous 'best of! and compilation 
albums, most notably 'Retrospective', 
!'Expecting To Fly! and, perhaps the 
best of all, a double album just titled 
'Buffalo Springfield! which features 

a previously unreleased 9-minute 
version of 'Bluebird'. But, those who 
would presumably know, like Stephen 
Stills and Ahmet Ertegun, claim that 
there is at least three albums worth of 


Kenton: When the Springfield was going 
through all those traumas, you all kind 
of kept an overview of what was happ- 
ening and now that the group has 
broken up, that's one of the reasons 
that the whole Springfield myth has 


charts along with 'Mr. Soul! – the b- A ; Springfield terial, both 'live! and 
Д у Come. into being: pringfield material, bo ive! an 

side of 'Bluebird!, and 'Rock And Roll 3 studio recorded, locked away in the 

Woman!. vaults of Atlantic Records awaiting 


Young: "Yeah. The thing is a lot of the 
songs we did were about the group, so 
now on record, now that the group's 
broken up, the thing the people can 
relate to 1 think might have something 
to do with the fact that there!s some 
kind of image there, because a story is 
told. There's three different trips: 
'Mr. Soul! апа 'Broken Arrow! on the 
second album were both about the group 
and groupies and the whole trip, and 
the first album has 'Out Of My Mind! 
which was just a premonition. 


some kind soul's permission for its 
release, This has been known for some 
time now and still nothing's happened, 
so | suppose we shouldn't be too optim- 
istic. However, where there's а will 
there's a way, and there is some 
Springfield material available on 
bootleg albums which you'll have to 
hunt down for yourself. David Procter 
revealed all the details in ZZ46, and 
one of the albums he mentions, 'Stam- 
pede!, 1 can particularly recommend to 
all Springfield freaks. 'Stampede! was 
intended to be the title of the group's 
second album and this bootleg bears 
the original cover that was to be used, 
although that's as far as the similarity 
goes 1 presume. This album contains 
four 'live! cuts recorded early in 1967, 
plus studio acetates of unreleased 
material including a great Neil Young 
song called 'Down To The Wire!, and 
the recording quality is generally very 
good, save for the іме! tracks which 
have been made available more because 
of their historical interest than anything 
else. How much more unofficial! stuff 
is in circulation is a matter for specu- 
lation, but if anyone has anymore 
concrete information, I'd be very 
Young: "Тһе last real album that group pleased to hear from them. 

made was 'Buffalo Springfield Ада!п'. ' 

'Last Time Around! was pieced together well | think that ties up all the loose 
by Jim Messina because neither Steve ends regarding the Springfield. Doubt- 


But as had been their luck in the past, 
personnel changes prevented them from 
stabilizing their position and from 
seeking further success. Bruce Palmer 
was busted for the n-millionth time 

and finally deported (careless lad), and 
Jim Messina, who worked as engineer 
on the second and third albums, came 

in to fill the bass spot. However, 
internal upheavels raged on. Manager 
Dick Davis quit, Elliott FRoberts took 
over from him and lasted two weeks, 
and then the Beach Boys! manager Nick 
Grillo tried to take them under his wing. 
But it was plainly and tragically obvious 
that the Buffalo Springfield were doomed 
They'd all virtually made up their minds 
that there wasn't much point in going on, 
and the end finally came when Neil 
Young said he was leaving again. There 
were several farewell concerts, and 
they went out with a flourish at their 
very last gig in Long Beach in May 1968. 


Kenton: A lot has been said about the 
break-up of the Springfield. Do you 
think it broke up at the right time? 


Young: "Well, it's like this guy just 
before was saying how he thought the 
break-up of the Springfield represented 
the end of an era or something. It was 
just the end of the Springfield, that's 
all. Yeah, | think the Springfield broke 
up at the right time. | don't think they 
were improving when they broke up. 


ооо ae af a af ae ae $ 
As I came to know only too well, Neil 


Young interviews are very hard to come 
by. I think I've only ever read about 
three or four good ones, and nobody 
has really yet been able to get close 
enough to the man to persuade him to 
"spill the beans! so to speak. But here 


Kenton: Like 'Last Time Around!..... 
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less more intormation and stories will 
come to light in the future, and I'm sure 
that they!ll always be one of the most 
talked-about groups ever to emerge 
from America. It's just a shame that 
their dues are coming to them about 
seven years too late. 


You won't need me to tell you of all the 
musical aggregations that have sprung 
up and flourished since the demise of 
the Springfield, and in that respect 
their very existence was both incredibly 
valuable and rather unfortunate. 
Valuable because it gave us talents like 
Neil Young and, despite his frequent 
abandoning of taste, Steve Stills, and 
unfortunate because groups like Poco, 
Loggins & Messina, and the Souther, 
Hillman, Furay Band are producing 
work which for the most part is mun- 
dane and uninspiring. Of the other 
ex-members not already mentioned, 
Bruce Palmer and Dewey Martin went 
on to make very ordinary solo albums, 
and Martin even had the cheek to rope 
in three unsuspecting geezers and 
carry on the name of Buffalo Spring- 
field until someone put a stop to it; 
Jim Fielder became more well-known 
for his work with Blood Sweat & Tears 
than with the Springfield and ће was 
last seen playing bass (and very good 
bass too) for Tim Buckley, and Doug 
Hastings joined Rhinoceros, played on 
that band's first two albums, and then 
as far as | know, vanished. But to my 
mind, without any doubt, the most 
significant and praiseworthy talent to 
emerge from the Springfield was Neil 
Young, and as this article is supposed 
to be about him we'll now concentrate 
on his post-Springfield career. 


Naturally enough, his first project was 
to record a solo album, and the fact 
that he came up with it so quickly 


indicates that the limitations and 
frustrations of being in a group were 
far too restricting for his prolific 
songwriting talents. Called simply 
"мен Young! (Reprise RSLP 6317), 

his first solo album was almost 
universally criticised as being over- 
orchestrated and messily-arranged, 
and to a certain extent | agree. Why, 
even the famous Mac Garry in this 
very magazine made a very hasty, 
admittedly ill-considered judgement, 
calling it one long plodding dirge. 

But 1 don't think that the somewhat 
lop-sided production detracts from the 
music, and | find it all quite magnifi- 
cent. The orchestrated songs can be 
seen as an extension of his work on 
'Buffalo Springfield Again! - there are 
definite similarities to 'Mr. Soul', 
'Expecting To Fly! and 'Broken 
Arrow!. The tracks that | find most 
appealing in this category are 'The 
Loner! (which became a single) with 
its insistent, thumping beat and 
characteristically desolate lyrics, 

and 'Here We Are In The Years! which 
is very complex in structure and an 
altogether brilliant song. But the 
whole album is superb, even 'The Last 
Trip To Тиѕа!, a crazed, rambling 
series of apparently unconnected 
verses which sound as if they were 
sung completely off the top of his head 
while heavily under the influence. 
Anything like that would most probably 
be a complete disaster if attempted by 
anyone else, and it's a tribute to 
Young's ability as a performer that he 
makes it such compelling listening. As 
l've said, the slightly muddy production 
didn't worry me, that is not until | 
picked up a copy of the re-mixed 
version and compared it, and found the 
difference to be astounding. The extent 
to which there's been an obvious total 
re-mix varies from track to track, but 
now Young's impeccable guitar-work 


is right up front along with the vocals, 
and the orchestration takes a back 
seat. ! Тһе Loner!, in particular, is 
vastly improved and emerges as a very 
moving, powerful rock song the likes 
of which I think the Springfield would 
have found a bit too heavy to handle. 
Unfortunately, and what a bummer this 
is, the re-mixed version of 'Neil 
Young! is only available in the States 
and is apparently very difficult to get 
hold of, 1 consider myself extremely 
lucky to have just walked into a shop 
in Atlanta, Georgia, asked to hear it, 
and found that it was the one I'd been 
after for years. If there's any justice, 
which there probably isn't, it'll be 
released over here, re-reviewed or 
whatever by all the 'rock critics!, and 
hailed as the masterpiece it most 
definitely is. A few personnel details 
....there!s по indication on either the 
British or American sleeves a's to who, 
besides Young, actually plays on the 
album, (the American sleeve is a fold- 
out by the way with all the lyrics 
printed), but Jim Messina is known to 
have played the bass parts, апа 
presumably the rest is taken care of 
by session men. The majority of the 
album is over- dubbed 

album was overdubbed at different 
times and at different studios, and it 
was mostly produced by David Briggs 
and Neil Young, except 'The Old 
Laughing Lady', 'String Quartet From 
Whiskey Boot Hill! and 'I've Loved Her 
So Long! which were produced and 
arranged by Jack Nitzsche, Ry Cooder, 
and Young. Even now, after six solo 
albums, 1 still come back to this one 
consistently....for the songs, which 
are timeless, and the guitar-work, 
which never fails to amaze me. 


Around that time, Young had taken to 
playing small folk-club venues where 
people hardly knew who he was. In 


mid-1968 he did two weeks at the 
Bitter End in New York to + full 
audiences - most people had failed to 
grasp the fact that he was anything 
except an ex-member of an LA 'pop 
group!. But his luck changed. He met 
up with a band that he'd known since 
the early days of the Springfield, took 
them from the realms of obscurity, 
strapped on his electric guitar again, 
and made an album. Previously 
known as The Rockets. ...they'd made 
a very good album on White Whale 
Records, he changed their name to 
Crazy Horse, and with a line-up of 
Danny Whitten (gtr), FRalph Molina 
(drums), and Billy Talbot (bass), he 
adopted them as his back-up band. 
The album they made together is called 
'Everybody Knows This Is Nowhere! 
(Reprise RSLP 6349), and it's been 
justifiably hailed as a classic. Believe 
it or not, they'd been together only 
eight weeks when that album was 
recorded, and only six or seven days 
when one of the best tracks, 'Down By 
he River! was cut. A subsequent 
American tour saw the band steadily 
improve, and if you're familiar with 
the album, you'll realise just how good 
that must have been. In that Mac Garry 
оіесе in 224 that I've already mentio- 
ned, he also reviews 'Everybody 
Knows ...', so as my already dubious 
critical faculties become totally non- 
existent when even thinking about this 
album, I'm going to pinch a few bits 
{гол ат. ~. 'The second album, 
!'Everybody Knows This Is Nowhere!, 
is again superb, and much more an 
extension of the Springfield's sound... 
here he abandons the strings, his 
romanticised lust, and his wallowing 
in the whirling mess of life and love, 


America's first 
and best country 
rock band sing 
out loud and 
clear on their 
new album 
'Cantamos'. 

In Spanish the 
word means 
‘We Sing’. 
Today in English 
'Cantamos' 
means steel 
guitars, 
mandolins, 
banjos and a 
legendary vocal 
style that belongs 
to Poco alone. 


for a happier, aitogether more zingy 
attack. It's much heavier (to used an 
abused description) and almost 
Quicksilverish in places, with much 
more dependence on solidity of rhythm 
- clapping and all. Peculiarly, some 
songs sound very derivative – struct- 
urally, musically, and in style. For 
instance the title track has rings of 
Richie Furay's 'Child's Claim To 
Fame!, 'Running Dry! has more than a 
passing resemblance to a melody which 
Dylan also borrowed, and some of it 
sounds similar to the Donovan of the 
'Sunshine Superman! era. But that's 
all nice – | like it when reminiscent 
melodies jog old songs out of the 
mothballs of memory. Listen to the 
first track, 'Cinnamon Girl', for a 
sample of the quality. A very good 


album, full of fine songs (contrary to 
the opinion of many, | reckon that the 
best melodies are those which you 
don't remember immediately), and like 
the first, this is in that category of 
rare albums which really glow brighter 
and brighter, rather than pall, on 
repitition!. 

Well said sir, 1 couldn't agree 
with you more. 


While still with Crazy Horse, the 
opportunity came along that was to 
expose Young to huge audiences and 
elevate him to 'superstar! status - 
Steve Stills asked him to join Crosby, 
Stills & Nash. Ironic really when you 
consider that the ego problems betweer 
Young and Stills played a large part in 
the downfall of the Springfield, but 
Crosby, Stills & Nash had recorded an 
album, and to take their music on the 
road they realised that they needed to 
augment their rather frail line-up with 
a musician who could play guitar, 
keyboards, and sing; hence they asked 
Neil Young. In fact Young did even 
more than that....he wrote two very 
fine songs, 'Helpless! and ! Соцпігу 
Girl! for Crosby, Stills, Nash & 
Young's 'Deja Vu! album. So now he 
was effectively in two bands, both of 
which represented different musical 
styles and which were necessary for 
him to express the full range of his 
compositional and musical capabilities. 


He continued his work with Crazy 
Horse by using them on his third, and 
most popular album, 'After The Gold- 
rush!, 

(We'll continue the story next month 
and bring it right up to date before it 
gets out of hand). АД: 


"Canfamos -the 
sound oí Poco 
al their very best 


Why you should make an effort 
to heara band that's never been 
висоравни! in Britain. 


Nim 


‘Adding classical thunder to rock and 
roll rhythms, they create a Wagnerian 
atmosphere with their music that can't be 
matched. ..Whether you like them or not, 
you have to admit they sound different 
from anyone youve ever heard? 

RAVES, July 1974. 
New York. 


*The lyric is strong and imagery laden. 
The glorious vocals of Annie Haslam are 
complemented by the powerful group 
instrumentation.Have a rebirth and 
dig Renaissance" 

CASHBOX, October 19,1974. 


AND FROM THE BRITISH PRESS: 
[E "РА ДГ H , 
The short answer is that they're prowess of Ms.Haslam is complemented grid с а 
a unique British band мћоме been bythe tight integration of the instruments June 8.1974. H 
massively successful outside of Britain. which accompany her. Renaissance are Б 
Theyve been in the States forthe past truly a rebirth of an all too jaded Where you can 
two years. rockscene" hear Renaissance. 


During which time the critics have 
raved. (More of that later.) 

Their latest album was six months in 
the American charts. 


CASHBOX, May 1974. 


‘The band has a unique sound, based 
around the solid classically-orientated 


Renaissance are on tour with Caravan. 
This is when they're in your area. 


piano of Tout, the flowing melodies 
composed by Mick Dunford...and 
Annie Haslam's hauntingly lovely voice... 


And they were voted 18th most popular 
band in the entire United States. 


February 21st LONDON —Brunel University 
February 22nd SOUTHAMPTON —University 


S абд? | ; : February 23га OXFORD —New Theatre 
< р à; : never sounding like any female vocalist February 24th BRIGHTON —Dome 
£L фый youve ever heard before: February 26th NORWICH —University 


THE PRESS, November 24, 1973. 
New York. 


February 27th BOLTON —Town Hall 
February 28th SUNDERLAND —Locarno 


Probably the most original around 
today.It's a combination of soft rock and 


before the price goes us and 
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: NI March 4st NOTTINGHAM —University 
j classical influence and orchestrations. They are, quite simply, a superb band’ March4th SWANSEA —University 
AS i ert And if you think Emerson Lake and RECORD WORLD, May 1974. March5th CARDIFF —University 
о Зе, Од ~ Palmer and Yes have done it all before, New York. March óth LIVERPOOL —University 
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C OT one Me Ps Before we're accused of showing March43th ^ EDINBURGH —Leaf Hall 
% ТОКТОШ JL 4 ~ i partisan bias we'll let you hear what the March14th — GLASGOW-—Apollo 
а Па i e КА Q^ ~ American press have been saying about March 15th NEWCASTLE —City Hall 
Cw, c NL tL eH %, 5% ^ Renaissance over the past couple March 1óth MANCHESTER —Palace 
Rer AA cts Б = ~ f years. Pons ota 
MEC ү rs i foe S yd March47th ЕСНАМ —Royal Holl 
. Su S e RE аЙ Qu п „ с оуа! Holloway 
"A HM S ci What the American College 
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. А " SAN $4 . Exchange 
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After their рћепотепа у successful 
visit to this country, the name Little 
Feat must be on the tip of everyone's 
tongues and in the heart of every rock 
loony. After years of wallowing in 
semi-obscurity, and with only a hand- 
to-mouth existence and the respect of 
most people in the 'business! to keep 
them going, they've finally made it. 
Little Feat maniacs could tell you how 
good their albums are, but 1 doubt if 
even the most enthusiastic and hopeful 
of their admirers could have foreseen 
how absolutely brilliant they would be 
'live!. They just about blew my head 
off....twice! An incredible band. 


In the wake of the enthusiasm that they 
generated, there were promises made 
of a return visit during the summer, 
not as part of another Warner Bros. 
package with the likes of the dreaded 
Doobies, but as headliners in their own 
right. Which brings up the ever-so 
Sore point of the whole 'Warner Sros. 
Music Show!, its organisation, and 
lack of adventure. Obviously with such 
a vast and expensive operation, the 
risk of losing too much money must be 
kept to a minimum, but | don't think 
there's any excuse for limiting a band 
of Little Feat's calibre to just two 
performances, one in Manchester and 
the other as second-billing to The 
Doobie Brothers on a Sunday afternoon 
in London. And without wishing to be 
too vindictive against The Doobies, 
why oh why were Londoners expected 
to have to sit through them four times 
in order to see all the other bands? 
Such was the stifling over-cautiousness 
behind the whole scheme, that 1 think 

it did the Doobies a lot more harm 

than good. But let's not dwell too much 
on inconsequential griping, let's be 
thankful that Little Feat actually made 
it over here. 


Оп the wednesday, January 15th 

around lpm, the Zigzag office was 
suddenly deserted as we made what 
could loosely be described as a pilgrim- 
age to Manchester for what we expected 
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to be a treat of epic proportions. But 
the evening's entertainment started as 
badly as one could have feared - with 
Montrose, who sadly came across as a 
tenth-rate amalgam of every loud, 
heavy rock band that you could think 
of. They were far worse than their 
albums which do in fact contain some. 
degree of musical value. Next were 
Tower Of Power whose albums I've 
never really enjoyed, but whose back- 
up work with people like Mickey Hart 

is quite excellent. They were rigid, 
stereotyped, wooden, and boring. Up 
until the point when they left the stage, 
the best entertainment had been the 
cartoons that were shown between acts, 
but as soon as Little Feat came on, 
everything that had gone before, good 
and bad, was forgotten. Electrifying 
would seem to be the most suitable 
adjective to describe their performance 
(does that mean anything to you?) as 
they played for over an hour a selection 
of songs from their last three LPs. 
Kicking off with 'A Apolitical Blues! 
(humourous! y dedicated to Howlin! 
Wolf), they worked their way through 
'Two Trains!, "Оп Your Way Down', 
'Wait Till The Shit Hits The Fan', 
!'Walkin! All Night!, 'Skin It Back!, 
'Fat Man In The Bathtub!, 'Sailin! 
Shoes!, 'Rock'n'Roll Doctor!, 'Oh 
Atlanta', 'Cold Cold Со!а', 'Dixie 
Chicken!, 'Tripe Face Boogie!, and for 
an encore, 'Willin'' and ' Teenage 
Nervous Breakdown!. If you're not 
familiar with many of the songs there, 
believe me the choice is impeccable; it 
represents most of the best material 
that Little Feat have recorded. Despite 
a comparatively dull few minutes early 
on in the set, they were quite magnifi- 
cent. Every single member of the band 
made a significant contribution to the 
overall sound, and to watch six 
uniquely talented blokes work out those 
great songs with fluent ease and obvi- 
ous enjoyment was quite Something. 1 
left wishing they'd played for longer 
and impatient to see them again at the 
earliest opportunity. . . . which was four 
days later on sunday afternoon at the 


Rainbow. Even though they'd been 
billed second to the Doobie Brothers, 

it was refreshingly apparent to note 
that the overwhelming majority of 
people had primarily come to see Little 
Feat, and | can't imagine that anyone 
left the Rainbow that evening without 
the feeling that they'd seen one of the 
best bands in the world. I'd have been 
more than satisfied if they'd played as 
well as they did in Manchester, but 
somehow, playing much the same 
numbers and with an irresistible 
display of class and sheer ability, they 
topped it; they were just magic. No way 
could | even begin to think of watching 
another band after that performance, 
and | genuinely felt sorry for the 
Doobies who clearly found it impossible 
to follow them, and ended up playing as 
meekly and politely as they could. | 
went long before the end, my head still 
reeling and my estimation of Little 
Feat higher than: ever before. They're 
probably the best performing band in 
America today, and there's no-one who 
knows their rock'n'roll onions who!ll 
tell you otherwise. 


But of course such fame and glory 
represents only a small part of Little 
Ееа 5 erratic, stumbling career. For 
years they have suffered the traumas 
and anxieties of semi-obscurity and 
mediocre record sales, and at one 
point it seemed that they'd finally been 
overwhelmed by the chronic apathy 
around them and decided to chuck it 
all in. One would therefore not 
unreasonably expect Lowell George to 
be a bitter man, hell bent on vengeance 


and disillusioned by the whole 'business'. 


But fortunately, that's not the case. 
George, as you no doubt know, is lead 
singer, slide guitarist, and spokesman 
Тог the group, and when 1 interviewed 
him he spoke modestly but with great 
enthusiasm about Little Feat, and 
seemed to bear no malice or ill-feeling 
whatsoever towards those who had 
conceivably given him a hard time. In 
fact Lowell George was just about the 
perfect interview. . . . тоге than willing 


Suns 


to talk freely about the ups and downs 

of his own illustrious career, which is 
basically what this article portends to 
describe. So we!ll start with Lowell's 
first venture which was.... 


The Factory 


"| was in a group in Los Angeles called 
The Factory that didn't do anything. 

We made some demos with Frank Zappa, 
and one of them is appearing on a 
bootleg album right now....a tune called 
'Lightning Rod Man! that Zappa produ- 
ced. He did a fantastic job. It's a cross 
between 'They!re Coming To Take Me 
Away! and lan & Sylvia - somewhere 

in the middle there", 


As The Factory were a phase in 
Lowell's career that he'd obviously 
rather forget, details of its personnel 
are still a little obscure. But it did 
serve to introduce him to Richard 
Hayward, who is of course Little 
Реа 5 dynamite drummer. 


"In The Factory, we were looking for a 
drummer and Ritchie came to a gig we 
played. We had Dallas Taylor playing 
drums in the band at that time, and he 
had just come from Texas or somewhere 
and had had an appendix operation. | 
didn't know anything about it, but he 
was ripping his stitches while he was 
playing the drums. He was dropping 
the beats and slowing down, апа 1 
thought 'wow, this guy's terrible, I've 
got to get another drummer'. He was 
actually very good, but he was just ill. 
And 1 didn't find out until years later 
that he was bleeding through his shirt. 
| mean he needed the money real bad 
and he was so honorable that he would- 
n't cop to the fact that he was sick. 
And Ritchie came up and said 'that 
guy's no good, you need a good drummer. 
I'm your drummer, huh? Let me in the 
band!. He was with a girl, Animal 
Huxley was her name - a relative of 


Aldous Huxley. Animal brought him to 
the concert, it was a Mothers concert 
- à Freak Out. So Ritchie joined that 
original band with the guys who were 
in The Fraternity Of Man....Martin 
Kibbee, who is also the author of 
'FRock'n'Roll Doctor!, 'Dixie Chicken! 
and 'Easy To Slip! (all Little Feat 
classics). I've known Martin since 
High School....we palled around 
together for years". 


As he said, The Factory didn't really 
achieve anything of note, and they 
eventually evolved into The Fraternity 
Of Man but without Lowell, who next 
found himself in the dubious role of 
lead singer with.... 


The Standells 


"| was in The Standells for about two 
months. | replaced Dicky Dodd, the 
lead singer, and then 1 found out that I 
feared for my life. All these young 
girls that he had gathered as an audi- 
ence came looking for me after a gig 
one night to do me in. They thought 
that | was responsible for his demise, 
when in fact he quit because he could- 
n't stand it. And | finally quit because 
| couldn't stand it either. It was а very 
unusual organisation. Actually I'm not 
very proud of that period, but it kept 
me out of school y'know. One would 
say that it kept me off the streets, but 
| have to say that it kept me out of 
school. 


"In a way it was enlightening because 
it was a band that was on a real 
decline, and 1 was watching all the 
guys that had made all the money. Ed 
Cobb, their producer, was more 
responsible than anybody else for their 
success, by gathering all the material, 
putting the band into shape, and 
creating the sort of circumstances 
whereby the band could make the sort 
of money they did. And then as it 


began to decline | was watching the 
other guys in the band bring their 
hairdryers and their magnifying 
mirrors along to gigs - they used to 
fluff up before the gig. | was stunned. 
1 couldn't imagine it and | still can't 
imagine it to this day. | mean many!s 
the time I've caught a cold stepping 
out of the shower and walking to the 
gig or getting in a cab. | mean | know 
where a hairdryer fits in at this point, 
but for some reason | still haven't 
been able to take one with me on the 
road. | don't know what that's supposed 
to mean, but it was very interesting to 
see that band on its last legs, and the 
things that they went through. They 
also had a little money disappear from 
them for unknown reasons. People 
were wondering why the contract read 
$2 500 and the band got paid $1800, 

A little shady. 1 didn't like that, and I 
think | precipitated the events that got 
the band to say 'oh forget it'. See I'd 
known the bass player from Hollywood 
High School and he knew that 1 wrote 
and sang and all, so he called me up 
and 1 auditioned and they liked the way 
| sang so 1 got the job. And then after 
| got it | didn't really want it". 


Despite Lowell's comments, which 1 
don't for one minute doubt to be 
perfectly valid, The Standells, in their 
heyday, were one of the great 'punk- 
rock! bands. Singles like 'Dirty Water!, 
'Animal Girl', and 'Riot On Sunset 
Strip! are classic punk records, and 

if you wish to learn more of The 
Standells and other groups musically 
related, you can do no worse than pick 
up the summer 1974 edition of Greg 
Shaw!s 'Who Put The Bomp! magazine 


«which is choc-a-bloc full of such 


fascinating grist. The aforementioned 
'Dirty Water! is, you'll be delighted to 
know, available on the famous 
'Nuggets: Original Artyfacts From The 
First Psychedelic Era 1965-1968! 
album (Elektra) which is again strongly 
recommended, firstly because of the 
music, and secondly because of the 
intelligent and careful way in which it 


has been put together. And if you see 
any Standell's singles knocking about, 
grab'em! Unfortunately, or fortunately 
as the case may be, Lowell Seorge 
never recorded with The Standells, so 
welll never know what we missed. 


The 
Fraternity 
Of Man 


The next stage in Lowell's career 
concerns a brief spell in the studio 
with The Fraternity Of Man on whose 
second album, 'Зег It Оп! (Dot) he 
played on, along with Bill Payne, now 
Little Feat's keyboard wizard. 
Apparently, the Fraternity Of Man, 
besides being a very funny band, were 
shall we say, er, a little eccentric... 
weird even. Especially their guitarist 
Elliott Ingber (the famous Winged Eel 
Fingerting). 


"The guitar player was trying to play 
‘Rumble! and on about take 54 they 
still couldn't get through the first 
verse and the guitar player started 
talking to his amplifier. And then his 
amplifier started answering, it really 
did answer him. He spoke something 
to the amp and the amp spoke back, 
and it's on tape. Yeah, it was very 
strange. But that band had such poor 
management, and the story goes that 
at a convention the lead singer, during 
his Mick Jagger imitation, threw the 
maraccas and hit the boss of the 
record company's wife in the head and 
knocked her cold. And the president of 
the record company said, while he 
flicked his cigar ash onto the floor, 
‘lose those jerks, they're through!. 
And that was the end of the Fraternity 
Of Man. 1 worked on their second 
album, Tom Wilson produced it, and 
Tom was at the end of his rope because 
he had like 19 groups to produce in 3 
weeks and he couldn't do it all. And 
he got a telephone call - he has a little 
briefease with a phone in it, and he 
got his first and only telephone call on 
the thing and he nearly got a seizure, 
'cause it never happened before, and 
he went "what is it? Oh my phone, oh 
my Sod someone's calling me on my 
рћопе!. And it blew the whole session 
right out of the water. They were 
interesting days. The group was very 
funny. Their career was such a Zap 
comic. 1 mean it was hard to believe 
that all those terrible things could 
happen to a group; they were so 
accident prone. For instance, Jim 
Morrison dropped his pants in 
Tucumcari or somewhere, and a week 
later the Fraternity Of Man showed up 
and they were opening the show for 
Arthur Brown. And one of the tunes 
they did had a section in it with some 
four-letter words, those being 'fxek 
her, forget her, | don't need her any- 
more!, and it was a chorus that 
repeated. The DA was there with a 
tape récorder, recorded it, and 
immediately got the judge out of bed. 
They issued an indictment and a warr- 
ant for the arrest of everyone 
concerned with the band. And they put 
up road-blocks. But the band were so 
‘out to lunch! anyway, they were sort 


of not all there, that they took the 
wrong road out of town by accident and 
there was no road-block. You know 
the sheriffs had got together and said, 
'well it's either the east road or the 
west road, nobody takes the north 
road out of town!. So they immediately 
drove out on the north road, and drove 
back into Los Angeles with headlines 


OF MAN INDICTED!. That's what they 


talents of three of the original four 
members of Little Feat, but as Lowell 
was never actually a fully-fledged 
member of that zany outfit we won't 
dwell on the Fraternity Of Man in any 
more detail. Instead, we!ll move on to 


in a e trade papers - ! l | 
Il th ae рар Vs what they 4 ne Mothers 


came home to. | mean this was typical. 
They did stuff like this all the way up 
and down the line. Do you wanna hear 
another one? They were arrested for 
smoking a ioint in the parking lot of a 
high school which was next door to the 
auditorium they were playing in 
Pasadena, California, and the law says 
you cannot be in the room or place 
where marijuana has been smoked, but 
they weren't caught with anything. 
However, one of the guys in the group 
had a chunk of hashish, very hard 
Nepalise or something - Temple Ball, 

I think that's what they call them, and 
it was like a rock, y'know. So they 
emptied all their pockets out in front 
of the officer who arrested them and 
he didn't think anything of this ball and 
put it in the bag and sealed it up. And 
they fingerprinted them and threw them 
in the slammer. They were bailed out 
a few hours later, came back to get 
their stuff, and they were really 
sweating it. So the guy poured their 
stuff out - it was a new cop this time - 
he looked at it and said 'what!s this?! 
And one of the guys in the band holds 
it up and says 'oh that's my lucky 
pebble!. So the cop says 'oh, one 
lucky pebble, сћеск!. The band got 
outside and immediately went 'WHAT!!! 
and they smoked it up immediately, 
which was typical.. I mean they were on 
the verge of getting killed... .dest- 
гоуеа. . . . Һеге!ѕ another one. They 
were іп Chicago. They went to 
Pepper's Lounge, a blues club, to see 
Junior Wells. Well they went into the 
club and some black guy said: 'why 
don't you come out and we'll go in the 
car and smoke some pot.! So they went 
out to the car to smoke a joint and the 
guy pulled a gun and said: !! want all 
your equipment, get out of the car or 
I'll shoot your arse off!! Well the 
roadie talked him out of it, he was a 
really sweet, nice man, and he 
explained that the band had no money, 
and that this was the only stuff they 
had in the whole world, and the guy 
said: 'shit, OK!. So he puts his gun 
away and they go back inside and have 
a drink. Then the guy comes back the 
next night, and someone from the band · 
comes back as well, and the guy says: 
"hey man let's go out and have a joint, 
what the fxxk', So the y go out to the 
car and the guy gets out a gun and 
says: 'get the fxxk out of the car, I'm 
taking this stuff. 1 can make a mistake 
once, but twice, never!. And he took 
all their stuff, Terrible. Crazy group. 
1 loved them. I thought they really had 
potential, They sold like 50, 000 
records without an y promotion at a 
stage in the game when it was very 
hard to do that, and they were lost. 
The group was lost - no management, 
no direction, no help from the business 
world whatsoever. They were very 
hard to deal with but they really had 
something to offer. 1 thought 'Last Call 
For Alcohol! was a classic, and so 
was 'Don't Bogart That Joint! 


However unlikely it may now seem, 
those sessions for the second Frat- 
ernity Of Man album utilized the 


PX A which was Lowell's next move. 
He was brought in to replace singer 
Ray Collins, and even though he was 
only with the group for a matter of 
months, he appeared on both 'Weasels 
Ripped My Flesh! and 'Hot Rats! (the 
latter for which he!s not credited). 


"| got in The.Mothers to replace Ray - 
an impossible job, because no-one can 
replace Ray. He!s a singer par 
excellence and has a sense of humour 
that 1 couldn't hope to get near. He 
did amazing things, very very funny 
things. Well | wound up playing more 
guitar than singing. | was initially 
hired to be the singer because | guess 
Frank thought 1 could sing, but I 
really ended up playing more guitar 
than singing. We wound up doing a lot 
more instrumental stuff. | appeared on 
a couple of the albums although | 
didn't get credited for the albums I 
appeared on, | got credited on other 
albums, because at that period 
everything was sort of in a state of 
flux that those moments were never 
chronicled. No-one ever scribed who 
did what and when. | sang on 'WPLJ! 
(from 'Weasels!), and I played on 

'Hot Rats!, and | sang on something 
else. 1 wasn't on 'Uncle Meat! although 
my photograph was. Very strange 
things occurred at that period. I'm 
also on that 12 –а бит set that Frank 
planned to release. | think 1 have half 
a side. 1 do a border-guard routine. 
I'm a German border guard interview- 
ing people as they cross the border. 
And | think I play one long relatively 
lame guitar solo, almost half a side. 
One of these days Frank will put that 
thing out - the Xmas album - that was 
what it was supposed to be for awhile. 
But nobody will take it. Nobody wants 
a 12-album set. It'll probably cost 

30 bucks or something, and not many 
people will want to spend 30 bucks on 
a 12-album set of the history of The 
Mothers Of Invention. What he might 
do is make' it a limited edition", 


While so obviously engrossed in the 
subject of The Mothers and their 
peculiar and unique abilities, | asked 
Lowell if, like many ex-Mothers, he 
bore a grudge against Frank Zappa. 


"| did for awhile. 1 remember there 
were bits and pieces of information 
that | created that wound up being 
used and | never got credit for. | made 
that known at one point in a book 
called 'No Commercial Potential! (by 
David Walley). And basically Frank 
eradicated my gripe - he did something 
about it. It was like people involved in 
long solos, like the 5-minute lan 
Underwood horn solo - that's lan 
Underwood's music, it's not necessar- 
ily Frank's. lan should have co-auth- 
orship at least. Frank changed and 

did that after the book came out. It 
really hurt him. He was hurt, and I 
can understand why....1 was hurt for 
Some of the same reasons by my own 


; band, maybe because | was overly 
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sensitive. But in Frank's case he was 
difficult to talk to, difficult man to get 
close to, because he worked so hard. 
He worked all the time, every minute, 
A tireless man. I mean he would wake 
up and go to work, take a little time 


for a burnt weeny sandwich, work some 


more, and drink cup after cup of 
coffee to the detriment of his health. 
And it was hard to get close to him; it 
was hard to get him to loosen up and 
get down to earth. He never wanted to 


‚ look bad. | think that's changed. | think 
he!s quite different now. But everybody 


was under the impression that he was 


stealing from everybody else, but that's 


not really true. It's just that the status 
quo of the music business has been 
such that y'know ће!5 supposed to be 
the revolutionary. But he never really 
copped to being a revolutionary except 
in his music. The FBI came looking 
for him because the Watts riots broke 
out two days after his album ('Freak 
Out!) came out, and they thought he had 
something to do with it. And he was 
always very paranoid that the band was 
always going to get busted for pot 
Dossession, so he never got high, and 
he always made a point of saying: 

"you guys cannot get high", although 
something other than that was express- 
ed in the intent of his music. 'Freak 
Out! was really high music. 


"Frank was a very demanding man to 
work for. He wrote some great charts. 
There was this big joke. ...all these 
session players in Los Angeles, who 
were very accomplished, were going 
to a Mothers Of Invention session, and 
they thought it was a big laugh, so they 
dressed funny. They wore Bermuda 
shorts, funny socks, and put tennis 
shoes on the wrong feet and stuff, And 
they got to the session and the charts 
were so hard they couldn't play them. 
They couldn't play the music that was 
written for them. 1t scared them to 
death, and they all came out of there 
saying: "this guy's no slouch". And it 
changed everybodys! attitude at that 
point. Shortly thereafter | think Frank 
received a Grammy for the most 
unusual, precocious musician of the 
year". 


Little Feat 
| 

410016 LOAL 
Before the end of Lowell George!s stay 
with The Mothers, the seeds that were 
to eventually grow into Little Feat had 
already been sown, Lowell had been 
writing songs throughout this period, 
and he recorded a demo of one of them, 
'Willin'' which featured Ry Cooder on 
bottleneck guitar. 


"Russ Titelman was starting a publish- 
ing company and he asked me if | 
wanted to co-publish the tune ('Willin!!) 
with him and see what he could do with 
it. So | recorded it and went on the 
road the same day with The Mothers 
and was gone for about five weeks | 
guess. Then | came back and nothing 
happened, but somehow a demo of the 
tape got out and it was the rage of the 
Troubador. People like Linda Ronstadt 
heard it and The Sunshine Company. 
All these people heard the tune and cut 
it. Then we did !' Truck Stop Girl! at 
some sessions, and Clarence White 
covered that, and 1 thought he did a 
fantastic job. And so from some of 
those demos we got signed to Warner 
Brothers and went and did the first 
album", 


The Original LITTLE FEAT. L-R: Ritchie Hayward, Bill Payne, Roy Estrada, 
and Lowell George. 


The story of how the band arrived at 
its provocative name is, | would think, 
quite well-known by now, but we!ll 
mention it just the same. According to 
a press release at the time, "Little 
Feat was named by Mothers! drummer 
Jimmy Carl Black, who sidled up to 
L.owell one day at a Mothers! rehearsal, 
and pointing to his size eights, sneered 
‘little feat'. Something about the 
spelling of the remark caught in 
Lowell's mind, and when the Mothers 
disbanded and he formed his own group, 
he remembered it as being catchy. 
Hence the derivation of the band's 
name", Well I suppose it's original if 
nothing else. 


The line-up of the first Little Feat was 
Lowell George (guitar, harmonica, 
vocals), Bill Payne (keyboards, vocals), 
Richard Hayward (drums), and Roy 
Estrada (bass). We already know of 
Наумага!5 background with the 
Fraternity Of Man, but Bill Payne was 
born in Waco, Texas, lived in Cali- 
fornia for most of his life, and played 
in numerous obscure bands developing 
a piano style that was nurtured in 
southern Baptist churches playing 
gospel /blues. 


"Bill came to Los Angeles and | took 
him up to Zappa's house to audition for 
The Mothers, but Frank was editing a 
trailer for '200 Motels! and didn't have 
enough time to talk to Bill, So we drove 
back to my house where he was staying, 
and | said: ' why don't you join a band?! 
He said: ОК, what the heck!.' and 

that was five years ago. And we've 
been doing it ever since". 


Roy Estrada was the last to join after 
Zappa disbanded the Mothers with a 
stunningly eloquent flourish in October 
1969. Estrada had been with the 
Mothers right from the beginning and 
previous to that had spent ten years 
playing in various Los Angeles r'n'b 
bands. 


Now I'll never forget the first time I 
heard Little Feat... . we were driving 
along on a warm saturday afternoon 
listening to 'Top Gear', (I can't 


remember who was driving or where we 
were going), Биг suddenly John Peel 
played this brand new American single 
called 'Hamburger Midnight! by a band 
called Little Feat. Well it sounded 
glorious....a real moody, sizzling 
rocker with some fabulous guitar 
playing. Ed Ward, who has admirably 
championed the cause of Little Feat 
from the word go, wrote in 'Rolling 
Stone! that it!'s!a masterpiece..... 
perhaps the best record l've heard in 
several months!. The impression that 
the record made on me at the time, 
coupled with the fact that | was unable 
to get hold of the single, left me in 
eager anticipation of the day their 
album was to be released, | naively 
expected it to be put out in this country 
(in fact it was shamefully released 
only in January of this year), but 
nevertheless 1 bought an import copy, 
'Little Feat! (WS 1890), and played it 
for months on end. Many of you 
probably did the same thing and, like 
me, found it difficult to believe that it 
was only a debut album; the maturity 
and variety of styles it displays is 
impressive to say the least. Lowell 
George wrote thr ee of the eleven 
tracks, and co-wrote another five, 
four with Bill Payne and one with Roy 
Estrada. 'Willin'! is on here, and is 
in fact the very same demo that George 
made while still with The Mothers, and 
so is 'Hamburger Midnight!, and its 
b-side as a single, 'Strawberry Flats! 
which in retrospect might have made a 
better a-side. 'Willin'' and a song 
called ' Truck Stop Girl! illustrate 
George!s frequent preoccupation with 
that modern-day American tradition - 
truck driving. His handling of such 
material is romantic, yet down-to- 
earth, and it's truly evocative of the 
subject in the same way as The Band 
successfully conjure up images of the 
Old West. Besides Ry Cooder who as 
mentioned before plays bottleneck on 
МУП! and also guitars on 'Fourty 
Four Blues'/'How Many More Years!, 
Sneaky Pete Kleinow (pedal steel on 
'I've Been The One!), and producer 
Russ Titelman (piano on 'i've Been The 
One! plus background vocals ànd 
percussion) are also featured. As I've 


Little Feat as they are today. L-R: Bill Payne, Richard Hayward, Sam 
Clayton, Lowell George, Paul Barrere, and Ken Gradney. 


said, the album is now released over 
here (K 46072), and the only advantage 
it has over the American copy is that 
the lyrics are printed on the back of 
the album sleeve. The beautiful, 
unmistakable front cover thankfully 
remains intact, 


If that first album alone established 
Little Feat as one of America's top 
bands, then their second album, 
!Sailin Shoes! (Warners К 46156), 
confirmed their status beyond any 
shadow of a doubt. It remains to this 
day my own personal favourite Little 
Feat album. The whole of the first side 
is just magnificent, opening with 'Easy 
To Slip', followed by 'Cold Cold Cold! 
- quite one of the most powerful songs 
Lowell George has ever written, 
'Trouble', 'Tripe Face Boogie! - one 
of two out-and-out rock'n'roll tracks 
(Teenage Nervous Breakdown! being 
the other one), 'Willin'! – a re-record- 
ing because Lowell wanted a group 
rendition, and finally 'A Apolitical 
Blues'!. Perhaps because of the 
critical success of the first album and 
a very healthy reputation in the States, 
!Sailin! Shoes! was dutifully released 
over here although it didn't receive 
anything like the promotion it deserved, 
and consequently didn't sell too well. 
To pick a favourite track from the 
album is a hard task indeed, but I 
think I might plump for the title track, 
which to be super-critical, they didn't 
perform as well as I'd hoped they 
would on both the occasions | saw them, 
The lyrics are elusive and imaginative, 
and the playing is brilliantly tense but 
subdued. Superb. Sneaky Pete is again 
featured on a couple of cuts, and other 
additional personnel! include Ron 
Elliott on electric guitar, Milt Holland 
(percussion), and Debbie Lindsey 
(vocals). If you haven't already got 
'Sailin' Shoes!, don't wait a minute 
longer; it's definitely one of the best 
records from any American band ever! 


But paradoxically, as critical acclaim 
spiralled, public reaction in terms of 
record sales remained unimpressive. 

Nothing much was heard from the band 


until the news came that Roy Estrada 
had left and that they were now a six- 
piece, 


"Captain Beefheart invited Roy to play 
with him and he immediately jumped at 
the chance because it was more in the 
concept he was accustomed to. We 
found Ken Gradney and Sam Clayton as 
a sort of package deal - they'd worked 
with Delaney & Bonnie. So they joined 
the band together. Also, Paul Barrere 
joined the band at this point, and the 
first gig the new line-up played was in 
Hawaii – Тог the Easter Festival. And 
at that point, that's what everybody 
imagined it would be like for the rest 
of our time together. As a first gig, | 
must say that it was one of the best 
gigs l've ever played. But a few months 
later they got wise to the fact that it 
was a little bit more uphill than that 
one job". 


Around about the same time, rumours 
started to spread claiming that the band 
had broken up, and that Lowell George 
had gone off to form a group with John 
Sebastian and Phil Everly. 


"There were rumours weren!t there? 
It was proposed, but | don't think that 
Phil Everly and 1 could share a stage. 
| mean I'm 20 pounds overweight and 
he's 20 pounds. . . ег. . . омег the hill. 

1 don't know. ..he!s actually a good 
singer. Не!5 been doing what he's 
done for so long that | don't think he'd 
be prepared for anything I'd want to 
lay on him. 1 don't think I'd want to be 
in a group unless it was possible for 


. me to venture an opinion and/or a 


musical presentation of one sort or 
another. This is all conjecture, but 
Jackson Browne invited me to join a 
group with him – an LA group - folks 
from L.A that had had a hard time of it. 
But he's one of my favourites. God, 
he's a great character. He really is 
Mr. LA. He really sums it all up. 1 
love the way he sings and the way he 
plays, and David Lindley is an 
exceptional lap-steel player. But 
right now Little Feat is happening and 


уме! ге having а lot of fun playing any- 
where," 


So Little Feat, far from breaking up, 
emerged with a new expanded line-up, 
and a third album, 'Dixie Chicken! 

(K 46200). As stated, the new members 
were guitarist Paul Barrere who is 
supposedly the grandson of a famous 
flautist and veteran of an LA group 
called Lead Enema "that never made it 
out of the basement", bassist Ken 
Gradney who's played with countless 
people from Delaney & Bonnie to the 
Shirelles, and Sam Clayton (brother 
of Merry) on congas. As a result, 
'Dixie Chicken! is a much fuller- 
sounding album, less stark and 
raunchy than previous ones, and more 
soulful. It's reminiscent of some of 
the more successful efforts from 
Stoneground (remember them?), and 
other bands of that ilk. A fabulous 
album, especially the title track, 
which John Sebastian covered on his 
last album. 


"Both Phil Everly and John Sebastian 
sang on the original version of the 
track 'Dixie Chicken'. It was re-cut 
later on and changed around. We re- 
did it completely with a new rhythm 
section about three months later, But 
they sang well. John played mea 
cassette of him and Phil, and Phil had 
this beautiful high voice and John had 
a contralto, and 1 had a tenor that fit 
right in the middle. It was a nice vocal 
blend. But in fact money was the prime 
motivation for that little scene and I 
don't think | could have handled it. 
Money moves me but it doesn't move me 
that far. I think of all those pop groups 


who hate each other making fortunes 
every night, and 1 can't imagine doing 
that. | wouldn't last a week. The only 
thing that moves me is the ability to 
further the work I'm doing, and most 
recently that turned out to be our 
recording studio. We have our own 
recording studio in Maryland, and that 
moved me a great deal. That takes 
money of course, but in fact the idea 
of accumulating wealth has never 
appealed to me," 


Around about late-1973 the band 
acquired a new drummer, Freddie 
White, who joined from Donny Hatha- 
way!s group. 


"When 1 get back to California I'm 
going to try and get Freddie in the 
band too, so that we have Freddie and 
Ritchie. I've always loved listening to 
two drummers, it's always amazed me. . 
It'll be polyrhythmic. Freddie will 

play all the down beats and Ritchie will 
play all the other notes. It's amazing 
what both those guys are capable of 
doing, but in totally different areas". 


White was with the band for just a few 
months when the rumours of a break- 
up once again started flying thick and 
fast. This time, however, there was 
an element of truth involved. 


"We broke up for about two days. | 
think | called Bill on the phone and 
called him a son-of-a-bitch and said 
жк you! and hung up. And two days 
later | called him back and said 'hey 
man, l'm sorry!. It wasn't actually 
like that, I'm exaggerating the state of 
affairs. What really did happen was 
that it was a great hobby, but we 
weren!t making any money. We really 
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weren't surviving. So | suggested to everybody that we 
try and find employment while we either figure out a new 
hustle or get all the people involved with the management 
and the record company together under a banner-head, 
that being Little Feat. 1 was working with the Meters and 
Robert Palmer and 1 got a call from Bob Cavallo saying: 
'ћеу, I've got a studio, would you like it?! And I dropped 
everything and said 'yikes, that's it!! – that!s basically 
all 1 wanted from the whole thing anyway. 


"The blame for our past lack of success is equal one way 
or another. We never presented ourselves in front of an 
audience at the right opportunity. We'd make a record, 

the thing would come out, and then three months later we!d 
go on the road. And then the sales of the album would 
never equate because the initial push would be lost. There 


zs 


was no chart position, so the buyers out in the boondogs зарони зе ey 
wouldn't buy. The record company's a business. It's like наві л 

if you have a product and it's not doing well, there's not x у; 3 док маа ним» OIL oaan angit | 
much you can do about it unless you do a million dollar TRAEIN a 4 Shea 


push. And everybody was afraid that we were going to 
break ир". 


Towards the middle of last year however, the band once 
again rose from beyond the grave with an album that was 
recorded at their own Blue Seas recording studio in 
Hunts Valley, Maryland. Aptly titled 'Feats Don't Fail Me 
Now! (K56030), it maintains the extremely high standard 
set by its predecessors right from the opening cut, 'Носк 
And Roll Doctor! to the medley of 'Cold Cold Cold! and 
'Tripe Face Boogie! – both tracks on !Sailin! Shoes! 
you'll remember, which-closes the album out. You! ll 
notice that I've deliberately avoided dwelling too long on 
the last two albums, not because | think that they are in 
any way inferior, but because 1) the same qualities and 
distinctions generally apply to all of them, and 2) the best 
way to find out what they're like is to hear them for 
yourself. 


A set of their four atbums is Something that anyone who 
is moved and excited by great rock music should possess, 
and if, as promised, they come back over later this year, 
you must take the opportunity to go and see them. If for 
some reason you're not totally amazed then my name's not 
PEEL CS ULM СВА Тао Lo RODA ILE CENTER Andy Childs. 


A new name that is causing a great stir with а lot of people in America. 


Essra's new album is bringing a five year underground legend up to street level through a unique 
mixture of styles and a saucy viewpoint from a startling singer, writer and free spirit. 


‘I was never even one of those girls 
listening for the sound of wedding bells 
in. June.’ Essra, with her husky, urchin 
voice, is one of nature's flower-children, 
a mystery in herself. 

“Though, in Full Fledged Woman, 
she can sing that 'gone are my girlhood 
days/'long with my wild young ways,’ 
she's more a grown-up child than a 
woman. Some of her themes voice hippie 
preoccupations of the sixties, such as 
reincarnation (New Skins For Old) and 
the often mystical involvement with the 
body (Openin' My Love Doors and Song 
To An Unborn Soul). 

“But her talent is so individual that 
she transforms the most hackneyed 
viewpoint. 

“But a greater gift, allied to a good 
melodic sense, is her feel for atmosphere, 
for completely drawing the listener into 
her own enclosed other-world, where, 
despite the frequent presence of 
instrumentation, the impression remains 
of Essra Mohawk alone at a piano." 
Melody Maker, 15 February 1975. 


мтч AVAILABLE ON MOONCREST RECORDS 


MARKETED BY B&C RECORDS LTD. 37 SOHO SQUARE, LONDON W1 
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ZZ: How did you come to be part of the whole 
related family of Los Angeles musicians? Y ou 
actually come from Michigan? 

SP: I'd been in California for about twenty 
years. My first job was in the late fifties with 
Smokey Rodgers, who had one of the last 
western swing bands. |t was a typically big 
line-up with a lot of instruments a country 
group doesn't normally have. Western swing 

is a completely different style of music. He 
had accordion, a couple of fiddles, xylo- 
phone, piano, bass, drums, two guitars, horns 
sometimes and steel guitar—a lot like Bob 
Wills. 

22: How about Spade Cooley? Wasn't he the 
father figure of western swing? 

SP: Smokey Rodgers was actually an offshoot 
from the Spade Cooley band, along with Tex 
Williams. Tex Williams and Smokey Rodgers 
started their own bands when western swing 
was pretty popular in the forties. Smokey's 
bands really saw it through to its final phase. 
When | came out to California | wasn't look- 
ing for anything in particular. | took the first 
thing that was offered me. That was it, | 
wasn't really into that type of music. | wasn't 
really that good a player so | was lucky to get 
anything. As it turned out that was a good one 
to cut my teeth on. 

ZZ: Up to that point presumably you hadn't 
come into contact with too much country 
music other than on the radio? 

SP: Right. | don't really do that much true 
country music because most of that music is 
done in Nashville and | don't ever go to Nash- 
ville. I've been there twice and that's enough— 
that's plenty for me. | don't care for it. When 
you are talking about country music l'd say 
you would have to be talking about Nash- 


‘ville. There are other spots around the country. 


In California there's not any true country. 
Don't get me wrong, there is country music 
there but it's by no means a centre. I'm pro- 
ducing a country artist at the moment and it's 
impossible to get a deal of any kind in LA. All 
the labels have their country subsidiaries in 


Nashville so he had to go there to promote 


himself. 

ZZ: The reverse also applies of course, that the 
Burritos would never have been accepted in 
Nashville by all the diehards? 

SP: 11 would have been impossible at the time 
the first group started. Now things have 
opened up a bit but then we were playing a 
totally different kind of music. They were 
playing what | would almost call hillbilly 
music—they were real southerners—we were 
playing our version of western country music. 
22: That first album the Burritos made was 
phenomenally important. It defined a future 
direction of modern country music which I 
think has yet to be surpassed. 

SP: It was very much ahead of its time and 
was regarded as an underground album in the 
first place. | don't think enough people realised 
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what was going on—what we were doing on 
that album. |t certainly wasn't successful. 
Yet the funny thing is that after the:group 
had split up, and nothing had been going on 
for three years, now the response is pheno- 
menal. 11 seems like the charisma has had 
time to build up. The magic of the name has 
turned into almost a legend. People now are 
picking up on the band who never paid any 
attention before. We've played four gigs so 
far since we first started a couple of months 
ago—perfect successes to packed houses—each 
time there've been lines of people round the 
block to see us. They were never there in the 
past. 

ZZ: It's just yourself and Chris Ethridge from 
the original band? There's been no adverse 
reaction now that there's no Chris Hillman 
or Bernie Leadon who are associated with 
earlier versions of the group? 

SP: No, they are reacting to the name. It's 
convenient for us to use that name and we're 
not cheating anyone. We're giving people a 
quality product. The music to my way of 
thinking is better than the original group was. 
It's not slick by any means, it has the same 
feeling but has better musicianship. 

ZZ: There was no legal problem in any way 
over the name? 

SP: No, because the name is the property of 
Eddie Tickner, who as you know has been 
involved with all those separate people who 
have been in and out of related groups... 
the Burritos are part of all that family. 

ZZ: How about material? What have you 
retained from the earlier group? 

SP: We've kept some of the old songs because 
we get a lot of requests for them, but we 
have a lot of new material. We play 'My 
Uncle', 'Hot Burrito No.2', 'Devil In Dis- 
guise’, and ‘Wheels’ with a few old country 
songs, like Webb Pierce and Red Sovine's 
‘Why Baby Why’, or ‘Sing Ме-Васк Home’. 
But all the members of the band write and 
the album we've just recorded is mostly 


' original material. 


ZZ: The line-up is fascinating. | wonder 

what role Gene Parsons is going to play? 

His solo album, Kindling, was tremendous 
and I'm sure he surprised quite a few people 
with his versatility which he never fully dis- 
played with the Byrds. 

SP: Gene is playing drums and singing—and 
playing guitar a bit. Actually we're getting that 
worked out. He plays guitar on the records 
but so far we haven't done anything like that 
on stage. We're in the process of working out 
an acoustic portion of the show. By the time 
we come to Europe we'll have that properly 
arranged. Our basic show at the moment is all 


. electric. 


Z2: So the line-up is Gene on drums, Chris 
Ethridge on bass, Joel Scott Hill on guitar, 
Gib Gilbeau on fiddle and guitar and yourself. 
And four singers. There are incredible possi- 


bilities there. l'm not sure whether Gene 
Parsons plays fiddle but one thing I'm very 
fond of is a dual fiddle sound. 

SP: Gene doesn't play fiddle in fact but | have 
something worked out on the steel. | have a 
way of playing the steel so it sounds like a 
violin and we have some unusual arrangements 
between the fiddle and steel, and Gib and | 
play the two parts on some songs to get the 
effect of two fiddles. Then | do the string 
ensemble parts on the steel and we are able to 
get some fine sounds between all the combi- 
nations. The album is extremely varied covering 
all kinds of styles—all the way from 1950s 
juke box, country, right along to the most 
advanced things we can think up to do. 

22: How about Cajun stuff? 

SP: Lots of that style. Gib Gilbeau has that 
covered real well. 

ZZ: Like the original Burritos, the new band 
has only been together a pretty short time 
before recording. That | thought accounted 
for a lot of the freshness of the Gilded Palace 
Of Sin album. 

SP: That's true; we started making an album 
before we'd ever played together. This album 
we've just finished is similar. We had three 
rehearsals before we started cutting the album 
and you'll hear it has the same spontaneous 
feeling. There's no slickness—just music—| 
think that's what people want to hear. They 
want the real thing, not just a bunch of studio 
gimmicks, they get plenty of that elsewhere. 
22: Steel guitarists generally seem to disdain 
gimmicks, It seems as if a lot of other steel 
guitarists take that even further and even the 
leading players, like Red Rhodes or Buddy 
Emmons have a much samier attitude towards 
what they play. Those two in particular have 
remarkable taste but they don't strike me as 
exploring the full range of the instrument in 
the way that you do. Like on that first Burritos 
album it's as if you are feeling your way with 
the songs. 

SP: My technique is just to play whatever | 
think of playing and not to listen too much 

to what others do. It's not that | don't listen 
to other players but | don't let them influence 
me. 

22: Does that go back to your early musical 
background in Michigan where there can't 
have been too many other steel guitarists for 
you to emulate? No one to latch on to? 

SP: The first thing—when | first learned to 
play—l was with a trio and there was just 

bass, drums and steel guitar and | had to pull 
out every trick | knew just to get some variety 
into the sounds. | soon got tired of those same 
old steel guitar sounds. | think there's a real 
tendency among steel players now to follow 
along in the same school. Like a steel guitar 
player is a strange musician. They have a kind 
of a cult going, a weird kind of a club that they 
all belong to, without membership. So there is 
alot of similarity and a lack of originality and 


| think they ought to start striking out in 

one or two new directions. 

ZZ: Do you regard yourself as part of that 
club—or as a dishonourable member? 

SP: No! don't. Like! say | don't pay too much 
attention to others. | consider Buddy Emmons 
the ideal technician on the steel guitar. For 
that technique and his ability to play | don't 
think that anybody can touch him. At the 
same time | don't try to emulate Buddy be- 
cause | can't do what he does. Then on the 
other hand he doesn't even try to play like I 
do—he doesn't want to. He plays with rock 
musicians but in Ais style. He's incredibly good 
and totally wrapped up in what he plays. | 

try to adopt a different approach in everything 
1 do. When | play with a person | try to 

adapt my style to fit what | think they are 
trying to achieve. | don't let technique inter- 
fere. | play what | think sounds right. 

22: 15 it just technique or are there different 
tunings? 

SP: It's mostly technique. | really don't use 
any gimmicks or gadgets or special tunings 
although І, do have a tuning that people don't 
use too much. But that's not what it is. | 
think it's technique. 

22: Can you see other up and coming steel 
guitarists following your style or do they all 
go along in the mainstream? 

SP: I've never come across anybody that's 
tried to copy my style yet. | don't think I've 
influenced anybody. There is this main 

School which everybody is adhering to. 

22: You said earlier that you weren't doing 
any sessions, in fact you've packed off your 
steel back to LA [he had been recording in 
Italy]. Do you always bring your own instru- 
ment? 

SP: It's a very personal thing, more personal 
than a guitar. A guitar player can play another 
guitar but І can't play another steel—no way. 
The steel is so personal because the tuning 
and pedal arrangements are set up in a personal 
way and mine happens to be set up in a unique 
way. It would take several hours of tinkering, 
changing strings and so on, for me to change 
another steel. ‚ 

22: | don't think many people, myself inclu- 
ded, are really able to distinguish steel players 
as they can guitarists or drummers. 

SP: Yeah. That explains why so many 

people come to me and say “So and so player 
really knocks me out” whereas to my mind 
they are a very average player. | think there 
are only—maybe | shouldn't say this—there are 
only about twelve steel guitar players that are 
original and above board, really above the 
rest. Most of them are some kind of copyists 
or aspiring amateurs. | could name some of the 
ones | really like: Buddy Emmons, he's the 
tops, and Weldon Meyrick, and Lloyd Green, 
who is very popular, Curly Chalker, gee, | 
don't know . . . | could name more, but.... 
22: How many steel guitarists are there work- 
ing professionally in the States? 

SP: If you are talking about players working 
in clubs and bars around the country, I'd say 
three or four thousand, even five. Professional 
is such a relative term. As far as recording 
goes, steel players who make their living that 
way, two hundred; though I'm just guessing. 
They'd be mostly based in Nashville. There's 
a few in Texas, and in Los Angeles—not more 
than half a dozen regular players. 

Z2: Do you get regional stylistic variations 
like you do with the fiddle, say—T exas, 

Cajun and so оп... ? 

SP: There is a subtle difference but it's hard 
to put your finger on what it is. | can recog- 
nise a Texas style—it's a little more boisterous 
and a little bit less reserved. The Nashville 
style—the accent is much more on precision 


and perfection in tonation. The Texas style 

is more flamboyant. 

ZZ: Do you lean more towards the Texas? 
SP: Myself, | wouldn't think that | fit into 
either one of those groups. Like І say | tailor 
each thing ! do to the occasion. | might sound 
like two different people from one session to 
another. 

[It explains the diversity of session work 
Sneeky Pete is responsible for: Little Feat, 
Linda Ronstadt, Shawn Phillips, John 
Lennon, the Bee Gees, Stevie Wonder, each 
time moulding his style to their needs. 
Equally, as on the first Burrito's album he 
hops from style to style with an ease which 
belies the complexity of his playing.] 

SP: On those sessions (Gilded Palace Of Sin) 

! don't think anyone in the group was trying 
to emulate any body else. It was always their 
own person. In songwriting too that band 

was quite unique with Gram Parsons and 
Chris Hillman doing the writing. We've got a 
very unique writer with Joel Scott Hill right 
now. He's extremely original and will sur- 
prise a lot of people. 

22: He doesn't fit so readily in with the rest 
of the band. On the surface at least. He worked 
with Chris Ethridge on the L.A. Getaway 
album (along with Clarence White) and wasn't 
he with Canned Heat for a while? He doesn't 
seem to have done that much in a country 
direction. He must add yet another dimension 
to the group? 
SP: When we first started to form the group, 
in my mind | didn't doubt him; | didn't 

think of him as a country player, but as a 


great rock'n'roll star. But when | first heard 
him sing country he really knocked me out. 
He's got a feel for country which is breath- 
taking. 

22: You described yourself earlier as ‘usually 
doing your job because it's your job', but you 
seem really enthusiastic about this band. And 
also, considering you probably don't have to 
go out on the road with all the ties of a per- 
manent band, that says something in itself 
about how you feel. 

SP: That kind of surprises me too. | didn't 
think Га put myself in that position again 
but as soon as we started playing | thought, 
"Well this is it". | have an extremely good 
feeling about the band, | just know that it's 
good. | feel more secure about the possibilities 
this time than | ever felt with the original 
group. | was always unsure about what was 
gonna happen, about the musicianship and 
about how we were gonna perform on any 
given night. But this group I'm very confident 
about-it's really cooperative. 


WHETHER THE new Burritos will have the 
same spark that the first band had | still feel 

is unlikely. The personality and ego clashes of 
that band (as in Buffalo Springfield) were 
crucial to its energy. The impact of The Gilded 
Palace Of Sin at that moment of time can 
never be recreated. Instead we can be assured 
of great playing at the very least and maybe 
even that little bit extra. The potential is there, 
nobody can doubt that, the best may be yet 
ta come. } 
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At the time of going to press, there weren!t any pictures of the new Burritos, so 
here!s a happy shot of the old line-up with Sneaky Pete on the far right. 
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CHARISMA ALSO MEANS GOOD READING 
Just Out 
THE AUTOBIOGRAPHY OF A BROWN BUFFALO Oscar Zeta Acosta 
A riotous ‘hippie’ autobiography from Raoul (Fear and Loathing in 
Las Vegas) Duke's attorney. It's all you'd expect—a series of freaky, 
Californian-style trips, coincidences, calamities and meanderings—and 
more. 75р о 
Old Favourites 
SELECTED POEMS Irving Layton 
"Here are the poems of my friend and teacher Irving Layton. We 
met in Montreal back when there weren't any prizes for poetry. | 
didn't mind him being so good because we were a generation apart. | 
was working in a clothing factory at the time. | taught him how to 
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THE STAN CULLIS BLUES Martin Hall 
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you should watch. 75p 
NAKED IN GARDEN HILLS Harry Crews 
A super-crazy tale of modern America. Funny, horrific, and a great 
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KILLERS, ANGELS, REFUGEES Peter Hammill 
A unique collection of lyrics, poems and short stories by the most 
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THE MOCKING HORSE Alan Hull 
The best-selling collection of poems by Lindisfarne’s founding mem- 
ber is still a bit hit. 75p 
NO ONE WAVED GOOD-BYE ed. Robert Somma 
Joplin, Hendrix, Jones, Epstein: the casualty report on rock and roll 
that everyone ought to read. 70р à 
SMOKESTACK EL ROPO'S BEDSIDE READER a 
Tales, tips and trips—roll up and buy one! 70р 
THE LONGEST COCKTAIL PARTY Richard DiLello D 
“Fascinating reading’’ Music Week "Ап absorbing book of gossip 
about Apple” The Observer ''Not many satisfactory or even entertain- 
ing books have been written about pop music. But this is one of them 
.. . An immensely readable book ... | couldn't put it down” Melody 
Maker £1.90 
Also available 
THE TEASER AND THE FIRECAT О 
Cat Stevens' beautifully illustrated and lavishly produced «ор £1.50 
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Oh God, please, nol! | thought old Tobler had 
just about run out of material on Arthur Lee, 
but it seems he must have a filing cabinet full 
of the stuff. In response to my threat that we 
wouldn't have anything more on Love until 
Arthur came up with anything of real merit, 
John duly informed me that he was already 
half-way through a piece that would tidy up all 
the bits that | mercilessly cut out of the last 
opus. So all І can say, pulling my hair out and 
gnashing my teeth, is here it is, and over to 
you J.T..... 


Despite a certain person's harsh words on the 
subject of Arthur Lee, there is some more to 
come, if you can believe it. Oh, and while we're 
talking about that person (not Arthur ), did you 
know that Jackson Browne wrote a song 
about him? You know, | thought | was А. 
Childs? Still, back to Arthur (and about time 
too). The interview, which is the first part of 
this turgid rubbish, was done during that 
famous tour which occurred last spring, and 
it's dedicated to the fellow who wrote a nasty 
letter in Melody Maker saying that Steve Lake 
and | should not express our opinions on 
Arthur unless they were favourable. | would 
like to warn said gent (with a smile) that if a 
further vinyl crisis ensues, we're going to use 
him to make albums outof.... 

ZZ: It's good to see you back in England 
What brings you here? 

AL: | don't know, man, exactly. Last time | 
had an interview with you, | told you | was 
going to start my new thing in England, and 
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here | am. ` 

ZZ: Did people immediately become interes- 
ted when you mentioned that you wanted to 
tour here? 

AL: | got booked through the same people 
that brought me over before, Emperor, Nems, 
so we put a little tour together, but the whole 
thing is based around the people knowing l'm 
alive still, and I'm willing to work and do the 
whole bit. Like | footed the bill for this whole 
thing myself—l got four guys plus myself, 

and l'm paying for everything, so | just want 
everyone to know that I'm not after the 
fxxxing buck, or whatever you call it now, ! 
like to play music, and I've gone out of my 
way this time to do it, so | hope | get some 
sort of good response from it. 

ZZ: Have the gigs been well received? 

AL: Yeah, we've had standing ovations on the 
last four gigs we've done. 


ZZ: Have there been a lot of people calling out 
for particular songs they wanted to hear? 
AL: Yeah. | tried to get that together in the 
States so that the ones | thought they'd be 
calling out I'd have together. | don't partic- 
ularly like to sing ‘The Castle’, even though 
everyone calls out for it, so we do ‘Alone 
Again Or’, ‘Little Red Book’ and ‘7 And 7 Is’. 
| much prefer doing the things that I’m into 
now with my new group, and the whole bit, 
but like | told you earlier when we were 
talking, l'm getting my old group together 

as soon as | get back from this tour. I've 
spoken to each of the members of the old: 


group, like Snoopy, Bryan, Johnny, Kenny and 
the whole bunch, and we're going to do an 
album. | don't know who exactly we'll be 
signing with, but we'll do an album, and may- 
be some touring, and see what happens. But 
I'm not going to disband this group | have 
now, because | really dig them—l wouldn't 
have brought them this far if | didn't. 
22: 15 there any possibility of the old band 
doing a tour of England? 
AL: That's what | mean. When we can get a 
tour, we're going to do it. Unless you're going 
to ask the question outright—how can you run 
two bands? | answer—there's really nothing to 
it, man, it's just to do it, you know? ! read that 
Johnny Echols has become a really outstand- 
ing guitarist over the years, so I'm really look- 
ing forward to hearing what these people are 
laying down, so called. Bryan Maclean was 
supposed to come over with me this time, but 
the majority of the music we play is based 
around jazz and hard rock type of things, and 
Bryan was more laid back and acoustic, so | 
decided. . . it was my decision for him to 
come, and it was also my decision for him not 
to come with this band on tour. | think it 
would be better off with him working with 
the other band. And we've gotten it all to- 
gether, so we're gonna do a trip. One way or 
another, we're going to get over. 

ZZ: If the old band did reform, would it be 
everybody, all eight people? Is Don Conka 
involved? 

AL: Don Conka's involved, yeah, but he was 
never on a record that | made anyway. He 
was in the Grassroots, before our name was 
stolen. 

ZZ: With Johnny Fleckenstein? 

AL: Yeah. Maybe someone should steal that 
name too. 

ZZ: Maybe we should talk about the record 
companies that you've been through. The first 
one was Elektra, of course, and possibly your 
greatest commercial success was with them. 
[Note: this is not strictly correct, as Arthur 
and the L.A.G.s were on Capitol. Must have 
been a slight brain haemorrhage. Sorry.] 

AL: Possibly—we never got anything out of it. 
[Laughs] The first one was Elektra, and here 
we are in Elektra offices talking to ourselves, ` 
or recording, or whatever it is, for the people, 
and | don't think we should have any more talk 
about record companies. 

22: Can you give some idea of where you 
found the new band, and where the old band 
had been since the tíme they were with you? 
AL: | guess, wherever they wanted to be, and 
the new band was wherever | found them. 
Pretty simple. 

ZZ: Were they a band before they met you, 
the new band, that is? 

AL: No, they weren't a band. Robert Rozelle, 
he's the bassist, he used to work with Little 
Richard and a group called the Young Hearts, 
and Melvan Whittington, the guitarist, worked 
with Little Richard, and Joe Blocker was sort 
‘of floating with Harvey Mandel and a few 
people. John Sterling, the newest addition to 
the group, has always been a fantastic guitarist, 
l've heard, so | tried him out and he fitted, and 
here we all are. | don't think I've forgotten 
anybody. 

ZZ: Are you still writing the majority of the 
material? 

AL: Yes, l'm still writing all the material [laughs] 
and singing it as well. ) 
ZZ: Some of the material that Love is best 
known for, like 'Alone Again Or', weren't yours 


AL: Definitely not mine. | sang it, though, 
arranged it and got it together. Well, got it to- 
gether the way it was on record, except for the 
lack of presence on that particular tune, which 


| kept pounding and pounding about to get the 
right frequencies going across the board, but 
they didn't listen to me. That's why | gota 
co-producer's fee on that album, when | actual- 
ly produced it. 

22: You once expressed the opinion that you 
would like to re-mix ‘Forever Changes’... 
AL: Yeah, right. What I'm gonna do with the 
next company that I’m with is... I’ve written 
a considerable amount of songs during the last 
year, I've got an album in the can which | did 
in 1973, so I'm still moving along. From ‘64 to 
"74 each year there's been a record out. I’ve 
always had at least one LP a year. And last 
year (1973) | put forth an effort on Buffalo 
Records, but unfortunately, the company fol- 
ded, and they had a group called Checkmates 
Ltd, if you've ever heard of them. They were 
under a guy, well, not under, Michael Butler 
his name was. He had the bread for the com- 
pany, and the whole bit, and all of a sudden he 
changed his mind. So | had my album in the 


can there, and | couldn't get out of the contract 


till November, so that's one of the reasons I've 
been stagnant for the last couple of years, 

ZZ: There's also an album that you made under 
a previous contract with Jimi Hendrix... 

AL: Right. When | get the time, 1"! get over 
there and do that. All it needs is a few minor 
touch-ups here and there, and | know who has 
the material. It belongs to me so l'Il get it to- 
gether. We do a couple of things, like a very 
long jam, and we do ‘The Everlasting First’, 
which came out on the 'FalseStart' album, 
also ‘Easy Rider’ a different way. | admire the 


interpretation of so-called ‘Easy Rider’ [laughs]. 


ZZ: You met Jimi a long, long time before ће 
was famous, or whatever you would like to 
call it. 

AL: Well, he's dead now, so we can't talk 
about that anymore [laughs] . 

22: What is the idea behind going from Love, 
then to Arthur Lee, and then back to Love? 

Y ou were called Band-Aid with A&M... . 
AL: That was Jimi's idea, We were going to 
get a group together. It was going to be Jimi, 
and he was going to try to get Stevie Winwood 
and myself and maybe Remi Kabaka. | don't 
know who the drummer would be, maybe 


George Suranovich even, my drummer, Anyway, 


we were gonna put a group together before he 
croaked, man, and the group was going to be 
called Band Aid. Jimi and | had gotten it to- 
gether to get it together and form a group, but 
| didn't need him to do a group thing, I'm sure, 
He didn't need me. But he маѕа great friend 
of mine and it was a pleasure working with 
him, he was a great cat. It's a shame, He's froo, 
and I'm still here doing interviews [laughs] 
ZZ: Would you like to say anything about the 
rumours that Love could have been much 
bigger had they ever played live gigs outside 
Los Angeles? 

AL: Well, the whole thing was really based 
around my so-called ego during those latter 
years of the sixties, because | just didn't feel 
like playing sometimes, you know. With the 
Grassroots band, we had gigs for playing in 
clubs and we got a few concert offers and 
what have you, and it was a pretty loose 
thing. | liked what | was doing, and | liked to 
keep it that way and then all of a sudden we 
became the Love group, and everybody expec- 
ted to be under the Beatle bed, or whatever. 

1 don't know what they are anyway. | just 
couldn't dance to their music, man. | mean, | 
need money just like everyone else, if everyone 
else ever needed money, but man, I’m not 
gonna eat shit on the road to become a so- 
called pop star. | mean, | don't plan on doing 
a disappearing act for some time now. l'm 
taking my time, and getting it together, and 
the longer | have to do my thing, the more I 


find out about what l'm doing. So right now, 
man, "т really ready to record. That's about 
where it's at. 

22: Did you think about recording in England? 
AL: I discussed that with our record com- 
pany (RSO). | wanted to do a live thing, and | 
suggested it, Maybe we'll even extend the tour 
and do an album here as well before | go back 
to the States, Which would be perfectly fine 
with me, man. | don't care, I've had my vac- 
ation. 

22: One of the things that perhaps Love pio- 
neered was the use of a whole side of an 
album to do one track А 

AL: That'sa terrible record on the group's 
part, | thought, At the time, the band's mem- 
bers really weren't getting along with each 
other, and the whole recording thing was new 
to them, and they sorta didn't understand that 
you need to haye your personal life in one 
hand, and your business in the other. Because 


if I’m тад at you, man, outside the studio door, 


and we're going in to record, | shouldn't be 
mad at you when we re about to record, or 

it's gonna come outon the record, and that 
was the lousiest effort we ever did as far as the 
‘Revelation’ song went, and no matter whether 
it was the first or last, whatever they want to 
call it, eighteen minute side dedicated to one 
song, it was the worst effort on my part, that 
we ever did Because we certainly did better 
than that on stage. 

Z2: Thinking back over all those albums, which 
are the ones yoy regard with most pleasure at 


this range? 

AL: All of them, man. | put my best foot 
forward when | step into a recording Sty dio or 
onto a stage, ог I'd like to think | do, $9 # 
don't have any favourites, | mean favoy,; te 
artists, or favourite albums that I've Ve, 

done. | just try to do my best as far as | can. 
22: The reason for asking was that уо, .zaid 
‘Forever Changes’ was flawed in produc. on. 
Does that apply to any of the others, Pro duc- 
tion-wise or anything else? 

AL: It applies to all of them, except May foe 
‘Vindicator’. On that one, | was pretty pleased 
with the presence. 

ZZ: Were the guys who played with You con 
that album just a temporary bunch thar y ou 
happened to be with at that point? 
AL: Yeah. It just happened that a guy уби о 
was а friend of mine by the name of He; |-9ie 
Worthington introduced me to Charlie Kar" P 
and David Hull, and Don Poncher, Crai 
Tarwater and Frank Fayad had been in m Y 
group with the name Love, and we'd by, 

doing dates, and he turned me on to those two 
guys. Herbie was running the house next «оог 
on the other estate | had, and he turney woe 

on to those two guys, and it turned out etty 
good, so | used them partially on the ‘Vine dli- 
cator’ album along with Craig and Fran, 

while Don played drums throughout. ' 

Z2: What happened to George Зигапом ya? 
AL: He was going to come over with the pond 
this time, but he couldn't make up his hip 
whether he wanted to come or go, so | toed 
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him—for a couple of years you can think 
about it, man, if you're coming or going. ! 
don't know where he's coming from, but I 
know where he's going. 

ZZ: | last heard of Gary Rowles playing with 
Flo and Eddie.... 

AL: Yes. | hope that's the last | hear of him. 
He's a great guy, a nice guy. Too bad there 
ain't no market for nice guys... .. 

ZZ: Do you still have anything to do with 
Noony Ricket? . 

AL: Yeah. He drinks an awful lot [laughs] and 
| drink as much as | can, so it's fine. | don't 

see him actually except bye and bye. Along the 
roadways of L.A. 

ZZ: And of course Jay Donnellan [Lewis] is 
still with Albert Hammond.... 

AL: | don't know what he's doing, and | 
couldn't care less, but like | said, he’s a real 
nice guy, and too bad there ain't no market 
for nice guys [laughs] . As for Michael Stuart, 
that goes double. It was really a great Love 
group. . 

ZZ: 15 Michael Stuart going to be with the new 
reformed Love? 

AL: No. Snoopy will do the drumming, | hope. 
Michael Stuart won't be doing it under any 
circumstances, unless he becomes ruler of 
Germany or something. That's the only way he 
could get it. 

22: What was the origin of the name Love, in 
fact? 

AL: The name Love was because someone 
stole the name from me, or instead of saying 
stole... well, yeah, they did steal it. We were 
in the Grass Roots of Los Angeles, and a Grass 
Roots band from San Diego, San Francisco 
came down when Barry McGuire was opening a 
club called the Trip, on Sunset Strip, and | 
don't know, man, they took our name. ! didn't 
have it established and us recorded as being 
the original Grass Roots, so they took the 
name, and there's been a band called the 

Grass Roots since '66. But instead of going to 
court and fighting it arid crying and all that 
shit, | thought I'd just call the group Love 
instead of going round projecting all these 

hate trips, just reverse the whole thing and call 
it Love. | didn't care. It was just a name any- 
way. A great name, something we're all part of. 
ZZ: Why did you choose to record 'My Little 
Red Book’? | 

AL: Well, | saw it in What's New Pussycat?’ 
and | liked Paul Jones and the Manfred Mann 
group at the time, and | showed the song to the 
group, | don't know whether | showed them 
the right chord progressions or what, but | 
wanted to do a more rock type version of that 
song. 

22: How about ‘Hey Joe’? Was that stolen 
from the Byrds? 

AL: It was Bryan's idea, so if anyone stole it, 
it was him. No, | don't think it was stolen. 
They did their version, we did our version and 
Jimi Hendrix did his version, and fortunately 
enough, we all got it down. | wouldn't mind 
re-recording that, though. 


Now, that's all there is of that particular inter- 
view. However, there are a couple of points to 
be made about what was said which are worth 
enlarging on. 

First of all, | saw Love on last year's tour at 
a couple of gigs, but really | didn't enjoy it 
too much, because of excessive volume, and the 
fact that some of the old tracks were played 
by the new band with all the sensitivity of a 
Big Red Rock Eater, as pictured in Bennett 
Cerf's Book of Riddles; which belongs to my 
older daughter. In fairness, | have to say that 
Bert Hot Wacks saw a couple of gigs in his 
native Transylvania and thought that the band 
were really good. Let's leave that debate open 
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until Arthur returns here. 

Next, |, and probably many of you, would 
be delighted to see the original Love playing 
in Britain. No one seems to know whether plans 
are being formulated. | hope they are. As reg- 
ards the musicians who came over with Arthur, 
! have been unable to confirm their previous 
credits from my Harvey Mandel and Little 
Richard collections, but it's possible that Joe 
Blocker may have been with Pure Food and 
Drug Act, Harvey's recent group, whose re- 
cords | haven't yet acquired. Craig Tarwater, | 
read in NME, was the person who inspired 
"Tripe Face Boogie', written by Lowell George, 
and featured on both 'Sailin' Shoes' and 'Feats 
Don't Fail Me Now'. 

Finally in this particular section, it is my 
intention to do a sort of round-up of the 
various members of Arthur's groups, on a 
"where they came from and went to'' basis, 
and also on a "does Arthur like them” trip. A 
chart, hopefully, may follow. 

And now for something entirely different. 
The few relevant bits of the piece in ZZ48 
which were not used. Off we go. No we don't. 
l've just read through the transcript of that 
interview which Pete and | did when we were 
in L.A., and slightly less than half of it has 
been used. Now in deference to Andy, I’m 
not going to use it unless there's a distinct 
demand, so if you all want to see it, write to 
ZigZag, and if there are a reasonable number 
of letters, l'm sure Andy will indulge us. 


As you may have noticed, a new album 
called 'Reel To Real' has just been released 
by RSO, the first outpourings of the latest 
Love. You will very likely have noticed that it 
was received somewhat less than favourably 
by the lads on the weeklies, particularly my 
friends Steve Lake and Max Bell. | don't think 


it's as bad as they apparently do, and | put 
that down to the fact that I've finally got over 
my feeling that everything since 'Forever 
Changes' was insubstantial. Perhaps it was and 
is, but 'Reel To Real' should be judged now, 

| think, as an album in its own right rather than 
making any more comparative decisions, After 
all, if 'Band On The Run' had been judged 
specifically in the light of 'Sergeant Pepper', 
very few people would have bought it. Also, 
it's nearly eight years since the first Love de- 
flated, and the Summer of Love is almost for- 
gotten, isn't it? 

The first thing to say is that l've heard liter- 
ally hundreds of records which are grossly in- 
ferior to ‘Reel To Real’, while I’ve also got 
quite a few that are less flawed. The basic 
group is two guitarists, bass, drums and congas, 
plus Arthur on harmonica, rhythm guitar and 
slide guitar as well as vocals, This line-up is 
bolstered on certain tracks with guest guitar 
players, and on most tracks with horns, Eleven 
tracks, ten of which are Arthur's songs, and 
three of the ten are re-records of songs from 
his previous albums. 


So, side one. The first track is ‘Time Is Like 
A River’ which is good. Arthur told Pete and | 
about the song when we first met him, and | 
reckon his enthusiasm is justified, because | 
find myself singing it gratuitously. The horns 
and guitar work well. Then comes ‘Stop The 
Music’, one of the tracks which probably forms 
the basis of much of the criticism. The horn 
intro is a pinch from ‘I've Been Loving You Too 
Long’ in the Otis Redding version, and Arthur's 
vocals are rather more negroid than usual. Is 
this a return to his roots? Perhaps it was inten- 
ded as such until they got to the ending where 
an "Uncle Tom" process almost takes over, 
before a typical Lee chuckle finishes it. Buzzy 
Feiten, sometime member of the bands of 
P. Butterfield and S. Wonder, guests on guitar 
on 'Who Are You?' and his guitar solo is 
probably the best thing about the track, which 
tails off. 'Good Old Fashion Dream' has a 'Mr 
Pitiful' type intro, and with more Redding-like 
vocals, one wonders whether Arthur is attemp- 
ting to don the late great man's crown. The 
track is OK, no more. More flak was thrown 
at Which Witch Is Which' because of its title, 
and in fact the whole album's title. | can only 
say that after spending a few hours with 
Arthur, | got the impression that puns are his 
way of keeping a step ahead, and also ensuring 
that he keeps a somewhat mysterious profile. 
On the interviewer's side, great attention must 
be paid, or you lose both your mind and the 
conversation. On the track in question, Harvey 
Mandel, presumably introduced by Skip 
Taylor (Harvey's manager, and maybe still 
Canned Heat's manager? Don't know) or Joe 
Blocker, or both, plays guitar as only he can. 
His style is as unique as McLaughlin's, although 


in a different way, and his contribution 


renders the track eerie, spooky and ultimately 
good. The last track on side one is 'With A 
Little Energy', and the clavinet/synthesizer 
noises which spoiled ‘Who Are You?’ for me 
make this one a bit routine too. So two good 
and two or even three OK on the first side. 

‘Singing Cowboy’, originally from ‘Four 
Sail’, opens side two, and while it degenerates 
towards the end, and doesn't seem to be a 
significant improvement on the earlier version, 
it's a good song, which just might be some kind 
of signature tune for Arthur. ‘Be Thankful For 
What You've Got’ is the non-Arthur song, and 
again, there doesn’t seem to have been any 
need to record it, just like the previous track. 
Perhaps it’s a kind of Black Power trip? Pleasant 
but unnecessary. ‘You Said You Would’ is one 
| like, A staccato song with neat stops and 
starts and good effects, ‘Busted Feet’ and 
‘Everybody's Gotta Live’ were both on 
‘Vindicator’, and the former is the worst track 
on ‘Reel To Real’, getting nowhere, but 
thankfully not taking too long about it ‘Every- 
body's Gotta Live’ is fine, though, the only 
instrument being Arthur's strummed acoustic 
guitar, and his vocals, beefed up by other 
voices as the song goes on, are far away from 
Otis Redding, bringing to mind maybe Bill 
Withers or Richie Havens. Arthur is better 
than either at this kind of thing, and the 
album ends on an up. , 

So there we are, Another year, another Love 
album, and the search isn't yet over for ano- 
ther 'Forever Changes' for 'Reel To Real' sure 
isn't that. Even so, | don't feel bad about tell- 
ing you to check it out, for there are some 
magic moments in there somewhere. Whatever 
else he may be, Arthur Lee is one of the very 


' great innovators, and even if l've been guilty in 


the past of over-reacting to what | thought was 
a disappointment, ‘Reel To Real’ is quite able 
to stand on its own edge and ask to be bought. 


L]1JOHN TOBLER-Captain in the Quest for 
Arthur Lee. 
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Dan Fogelberg 
Souvenirs 
Epic 

IF YOU want West Coast soft-rock, you will 
love Dan Fogelberg. If you hate it, this album 
will change your mind. 

If you are sitting in a room waiting for 
Spring to arrive, Dan is gonna sound good. And 
if you're sitting stoned in a room waiting for 
Spring to arrive, he might sound like the 
acoustic apocalypse. 

Frisky yet mellow, not as sentimental as 
Jesse Winchester, not as literary as Jackson 
Browne, Fogelberg has an extremely soothing 
ballad voice which is cushioned by an exquisite 
blend of acoustic and electric instruments. It 
took me a week to suss out the single most 
distinctive feature of the music. The thing 
that makes the album is a certain outdoor 
raunchy flavour, an undercurrent, most of 
which is coming from the rockin' bass of 
Kenny Passarelli, who starred on The Smoker 
You Drink. 

There is only one straight.country track, 
‘Morning Sky’, which features Al Perkins on 


banjo. Perkins plays pedal steel on two other 
songs. |f the other voices on the album sound 
familiar it's 'cos they belong to Graham Nash, 


Glenn Frey and Don Henley. 
The introspection which makes good 
songwriters out of these guitar pickers often 


paralyses them in the studio. Self-doubt leads 
to more overdubs. The more overdubs, the 
longer it takes to mix. And the longer it takes 


to mix, the more laboured and sterile it 
sounds. Dave Mason is the worst recent 
example of this syndrome. 

Given a useful bunch of songs and a fine 
band some producers fxxk up by being too 
adventurous. Or, more often, too safe. Joe 
Walsh has shown a lot of skill and taste. 
Maybe he should produce an English singer 
Can you imagine it? The Rod Stewart all 
American folk-rock album. Russ Kunkel on 
drums. Bob Dylan on harmonica. Nils Lof- 
gren on piano and accordion. It would be 
incredible. And sell 12 million units, easy. 

There's not much you need to know 
about Fogelberg. A man who can call his 
publishing company Hickory Grove Music 
is a man who can become a soft-rock super 
star. If you listen to this stuff a lot, a strong 
new talent is always welcome. And if like 
me you only listen to it occasionally, you 
might as well listen to the best. Souvenirs 
may just be the best album of its type since 
the Eagles' first in 1972. 


О MYLES PALMER 
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The Raspberries Vas и Nice 
Starting Over 
Capitol E-ST 11329 


Apparently unknown to most of the British 
pop press and record buyers alike, the Rasp- 
berries have made six highly successful singles 
(five of them made the American charts), and 
three consecutive hit albums. T his new release 
is their fourth album and contains possibly 
their seventh big single. Having not heard their 
previous work, | can only comment that Start- 
ing Over contains the stuff of which hits are 


made, yet it's stylish, gritty, imaginative, and 
à million miles removed from the pap which 
usually infests the British top twenty. The 
Raspberries' past success in America is of 
course symptomatic of the generally healthier : 
state of that country's charts. But the irony is 
that the Raspberries sound so British it's not 
true, They've been compared favourably with 
10cc, and two of America's leading writers on 
British rock, Alan Betrock and Mike Saunders, 
have written an extensive and absorbing article 
on the Raspberries in The Rock Marketplace 
which ZigZaggers will recognise as the source 
of our 10cc, Blue Oyster Cult, and Ray Davies 
articles, 

Basically, the Raspberries consist of Eric, 
Carment (rhythm guitar, piano, synthesiser, 
vocals) , Wally Bryson (lead & rhythm guitar, 
vocals) , Scott McCarl (bass, acoustic guitar, 
vocals) , and Michael McBride (drums, vocals), 


and they've been around for donkey's years in 
one form or another, surviving numerous per- 
sonnel changes until the present line-up was 
settled upon. T heir influences are so obviously 
British that in some cases it's possible to pin- 
point exactly groups and records: from which 
certain bits and pieces have been lifted. If it 
was all just a cheap rip-off then they'd deserve 
no more than total neglect, but so much care, 
enthusiasm, and true ability is at work here 
that no amount of praise is unworthy of them. 
But let's look at them objectively. Starting 
Over is by no means a perfect album. 11 has its 
weak spots, most notably on the more roman- 
tic, ballad-type numbers which are no more 
than average both lyrically and musically; but 
they're more than compensated by the sheer 
energy and power of tracks like 'Play On', 
'Party's Over', '! Don't Know What | Want', 
‘All Through The Night’, and ‘Cruisin’ Music’ 
Lead guitarist Wally Bryson is apparently a 
Pete Townshend devotee, and the Who can be 
said to be one of their major influences. Our 
resident expert on such matters maintains 
that ‘| Don't Know What | Want’ comprises 
extracts from at least four Who numbers from 
the “1 Can See For Miles’ introduction to the 
‘I'm A Boy’ ending, and for те it's the best 
track on the album. Besides that it's got Keith 
Moon-type drumming and Alice Cooper/John 
Lennon-style vocals—a gloriously effective 


synthesis. The opening cut, 'Overnight Sen- 
sation (Hit Record') is the single that's been 
chosen from the album, and like most of side 
one, it represents a direct front to the music 
business, all its pretensions and frustrations. 
The production on this song and throughout 
the two sides is by Jimmy lenner, and it's 
beautiful—a real big, fat gritty sound. Of the 
other stand-out tracks, 'Cruisin' Music' is 
possibly the only passing tribute to American 
rock that the Raspberries make, being a 
sensitive and original rocker in the Beach 
Boys mould. 'Party's Over’ and ‘All Through 
The Night' are straight-ahead rock'n'roll with 
glimpses of the Small Faces and F ree show- 
ing through, and even the Stones get a look in 
for a few seconds. Another of the Raspberries' 
major influences are (naturally) the Beatles, 
by all accounts less so now than before, but 
'Play On' and 'Cry' are distinctly Beatle-ish 
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in composition and execution, and Scott 
McCarl sounds so much like John Lennon at 
times it's uncanny. 

It would be great if the Raspberries had a 
hit single over here. Bands like them and 10cc 
are few and far between; they may not be 
great innovators, and in all probability it'll 
never be 'hip' to like them, but the fact remains 
that they make excellent rock music and 
they're a lot of fun, and that's two commodi- 
ties one very seldom finds in a band these days. 


L] ANDY CHILDS 


John Martyn 
Sunday's Child 
Island I LPS 9296 


For me, the release of a new John Martyn 


album is always among the most noteworthy 
events of the year. The development of his 
music, its conception and execution, seems to 
be one of the most important and enjoyable 
trends in British music to emerge in the last 
five years, during which time he has eroded 
the somewhat superficial but steadfast barriers 
that divide folk and rock music, and pro- 
duced records that have been brilliantly inno- 
vative and easily accessible. 

In my article on him in ZigZag 41 | recom- 
mended four albums among six he had then 
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made as being totally indispensible, but now, 
with no reservations whatsoever, l'm glad to 
be able to say that you can make that five. 
Sunday's Child is a masterful album, a vastly 
accomplished synthesis of everything that is 
intelligent, thoughtful and honest in music 
today. 

On the last occasion we met, John Martyn 
spoke fervently about bands like Weather 
Report, of their total awareness of the possi- 
bilities of electric music, and their ability to 
utilise textures of sound and variance of 
rhythm to produce music of considerable 
'earthy' substance, but with a lightness of 
touch and depth of feeling that the overwhelm- 
ing majority of bands are hardly capable of 
conceiving yet alone emulating. If Martyn's 
respect for Weather Report serves as a stan- 
dard for which to aim, then | would imagine 
he feels rightly satisfied with the work he's 
produced. 

Elements of folk, rock, and jazz are present 
throughout this album, but the blend is so 
subtle and it sounds so natural, that categories 
become non-existent and meaningless. T he 
opening track, 'One Day Without Y ou', incor- 
porates a lazy, slurred rock'n'roll riff, but has a 
density and inherent power that is far more 
potent and a lot 'heavier' than any one of the 
‘brute force and decibels’ brigade. ‘Clutches’ 
and ‘Root Love’ are similarly constructed and 


represent another direction, endless possibilities, 


and a lot to look forward to, 

There are also songs that are firmly placed 
in either the traditional or contemporary folk 
idioms, ‘Lay It All Down’, ‘Spencer The 
Rover’, and ‘Satisfied’ being the prime exam- 
ples, and Martyn's style and delivery remain, 
as always, sensitive and moving. His innovative 
techniques incorporating guitar, fuzz-box, and 
echoplex unit, and his unique vocal phrasing 
and intonation are an integral part of his appeal 
and importance, and there aren't any solo 
artists working in the same areas who come 
remotely near to his level of originality. He is, 
quite simply, essential listening, and 'Sunday's 
Child' is already quite definitely one of my 
albums of the year. 


L] ANDY CHILDS 


Mu 
Mu 
United Artists UAG 29709 


First off, Mu is the Pacific Ocean equivalent of 
Atlantis, said to have existed at the same tíme, 
and destroyed for much the same reasons. The 
members of this group, which includes ex- 
Magic Band member Jeff Cotton and the com- 
poser (?) of 'Wipe-Out', Merrell Fankhauser, 
are so named because they live in the Hawaiian 
islands, once part of Mu, and diligently study 
Mu's history. 


With all that going for them ! was hoping 
for at least one song about the Lost Continent, 
but no such luck. 11 would be great to see 
them, or anyone for that matter, tackle a 
conceptual album about Mu or Atlantis or a 
good science fiction story, not with Yes level 
sophistication and complexity, but on a good 
high class pulp adventure level, with the same 
exhilerating rush as discovering Conan or A.A 
Merritt at the age of 15. 


What we do have is something that sounds 
as though it were recorded at the Avalon or oid 
Fillmore. Something indefinable, though the 
elements are all there; one song even sounds 
just like '67 Airplane, right down to a great 
Marty Balin imitation and all the harmonies in 
exact context. At other points the lyrics 
preach a Live For The Now, Brother We Are 
One philosophy, there are titles like ‘The 
Clouds Went That Way' and 'T oo Naked F or 
Demetrius’ (1 like that), and about half way 
through side two they actually start OM-ing. 

It's like the last hippie band, and it's easy 
to see how some 'groovy' record exec in Holly- 


wood in 1971/72 wouldn't sign them. Eventual- 


ly they released this record on a small local 
label, but now United Artists have brought it 
to these shores. The group has also been signed 
and all future efforts will be as easily available. 


That's nice, because this is a fascinating 
record. It's fairly primitive in the reproduction, 
but that adds to the charm. Fankhauser and 
Cotton get into some interesting picking, and 
Randy Wimer's percussion (he's since been 
replaced) is always wandering into unexpec- 
ted corners. It's not terribly sophisticated but 
it's quite innovative, and Jeff Cotton's sax 
work is nice icing. 

Peace and love, brothers and sisters, 
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Dr. Feelgood 


Dr Feelgood 
Down By The Jetty 
United Artists UAS 29727 Mono 


Rock'n'roll. Loud, dirty, mean, raw, vicious 
rock'n'roll. That's what Dr Feelgood are all 
about and they never make any pretensions to 
the contrary. Onstage they're explosive; they 
create the sort of violent, anarchic atmosphere 
that hangs heavy in the air and leaves you 
utterly drained of every ounce of energy you 
may have had. Guitarist Wilko Johnson is a 
natural STAR; he commands the awe and 
wonder of an increasing number of people in 
search of a new guitar hero, (the last time | saw 
them there were three deranged lunatics with 


capture the essence of rock'n'roll on vinyl. 

But records are to be judged as records and 
not as substitutes for ‘live’ gigs, and in this 
respect Down By The Jetty is a particularly 
fine debut. Curiously enough, it doesn't achieve 
any amazing level of consistency, but the 
great moments (e.g. Wilko's slashing guitar- 
work on 'The More | Give’) far outnumber the 
less memorable ones (e.g. Wilko's vocals on 
"That Ain't The Way To Behave’). The pace 
of the album is exhausting, slowing down only 
once or twice, and then only for a few 
seconds: before the sharp, jagged chords, and 
tough, lean vocals whip the next song along. 
‘She Does It Right’, ‘The More! Give’, ‘I 
Don't Mind’, ‘Twenty Yards Behind’, ‘Keep 
It Out Of Sight’, and'Bonie Moronie/Tequila' 
(recorded ‘live’ at Dingwalls), are delivered 
with the sort of nervous energy that makes 
you realise how sloppy and untidy most estab- 
lished bands. with similar r'n'b/rock'n'roll roots 
really are 

Despite that missing ingredient which 
manifests itself at great gigs but has yet to 
find its way on any rock'n'roll record, (Live 
At Leeds—T he Who, Live At Max's Kansas 
City —the Velvet Underground, and L/VEr Than 
You'll Ever Be—the Stones, come closest), 
Down By The Jetty is tight, disciplined, tense, 
sometimes inspiring rock'n'roll for which you 
must all forget any preconceptions of what it 
should or could sound like, and be thankful 
that it's available and awaiting your pleasure 


L] ANDY CHILDS 


that crazy zomboid glare in their eyes, at the 
front of the stage impersonating Wilko's every 
move). Singer Lee Brilleaux sweats, grunts, 
pounds thin air with his fist, and jerks off with 
the microphone. Bassist John B Sparks bobs 


back and forth, and ultra-cool drummer, T he 
Big Figure, wears a white suit, stares at his 
drum kit, and never misses a beat, But the 
feeling they generate and the impression they 
leave amount to more than just the sum of the 
individual parts. T here's some elusive quality 
there that has to do with the overall visual 
effect, the programming of the set, and the 
feed-back from the audience. And that's why 
their debut album, Down By The Jetty, must 
inevitably remain a second-best alternative to 
seeing them ‘live’. That's not to put the album 
down, however, it just emphasises how good 
they are onstage and how difficult it is to 


OTHER ALBUMS RELEASED DURING 
THE PAST MONTH 


WALKER'S COLLECTIBLES—Jerry Jeff 
Walker (MCA MCF 2592) 

FOR EARTH BELOW-Robin Trower 
(Chrysalis CHR 1073) 

REEL TO REAL—Love (RSO 2394 145) 

COUNTRY GAZETTE LIVE (Transatlantic 
TRA 291) 

SOUL TRAIN - Various Artists (Philips 
6612 053) 

ST LOUIS TO FRISCO TO MEMPHIS—Chuck 
Berry (Philips 6619 008) 

KISS—Kiss (Casablanca CBC 4003) 

BLOOD ON THE TRACKS—Bob Dylan 
(CBS 69097) 

NO OTHER —Gene Clark (Asylum SYL 9020) 


ARIDAM 


IT'LL SHINE WHEN IT SHINES- The Ozark 
Mountain Daredevils (A&M AMLH 63654) 

NATTY DREAD-Bob Marley & The Wailers 
(Island ILPS 9281) 

4—Tim Weisberg (A&M AMLS 63658) 

FAR BEYOND THESE CASTLE WALLS— 
Chris de Burgh (A&M AMLH 68284) 

BREAKAWA Y —Kris & Rita (Monument 
MNT 80547) 

ALBERT HAMMOND (Mums Mum 80026) 

LADIES LOVE OUTLAWS-Tom Rush 
(CBS 80282) 

TEA-BREAK OVER-BACK ON YOUR 
‘EADS—If (Gull Gulp 1007) 

RUSH-Strife (Chrysalis CHR 1063) 

RAUNCH’N’'ROLL-Black Oak Arkansas 
(Atlantic K40451) 

WHILE YOU’RE DOWN THERE-Stray Dog 
(Manticore K53504) 

GHOSTS-The Strawbs (A&M AMLH 68277) 

EXTRAVAGANZA-Stackridge (Rocket 
PIGL 11) 

SAD PIG DANCE—Dave Evans (Kicking Mule 
SNKF 107) 

FAMOUS RAGTIME GUITAR SOLOS—Tom 
Van Bergeyk (Kicking Mule SNKF 106) 

BOTTLENECK GUITAR SOLOS-Peter 
Finger (Kicking Mule SNKF 105) 

GUITAR INSTRUMENTALS-Detlef & 
Finger (Kicking Mule SNKF 104) 

A FOOT IN COLD WATER OR ALL 
AROUND US-Foot In Cold Water (Ekek- 
tra K5201 1) 

| CAN UNDERSTAND IT—Bobby Womack 
(United Artists UAS 29715) 

NADIR'S BIG CHANCE —Peter Hammill 
(Charisma CAS 1099) 

ESCALATOR —Cliffort T Ward (Charisma 
CAS 1098) 

SKINNY BOY —Robert Lamm (CBS 80359) 

COMMONERS CROWN —Steeleye Span 
(Chrysalis CHR 1071) 

BRUJO—New Riders of the Purple Sage 
(CBS 80405) 

KOKOMO-Kokomo (CBS 80670) 


Apart from the albums we've reviewed, in- 
cidentally all of which are strongly recom- 
mended, there are several other releases 
which stand out in one way or another. There 
is of course the highly acclaimed new D ylan 
album containing at least five tracks that | 
find absolutely brilliant, and I'm by по 
stretch of the imagination the world's num- 
ber one Dylan fan. This is undeniably Grade 
A rock music however, and no-one should 
be without it. Gene Clark's album, which 
was discussed in last month's issue, is out 
now, and along with albums from Country 
Gazette, the New Riders, and the Ozark 
Mountain Daredevils, there is plenty to 
satisfy the American country music freak. 

| would have reviewed the debut album from 
Kokomo if I'd received it a few days earlier, 
but it'll have to wait till next month now; 
nevertheless try and hear it as soon as pos- 
sible. The Chuck Berry album we've listed is 
a double, and one LP is the re-release of the 
‘live’ album he made with the Steve Miller 
Band at the Fillmore West way back in 
1967. It's a pretty ropey set, but worth hav- 
ing if you're a collector of such obscurities. 
As for the rest of the releases, well there 
aren't many downright bad albums there, 
just very few that stir the imagination. You 
pays your money and takes your choice. 
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ALONG KAME 
KOOL & THE GANG 


REAL LANDMARKS in black music are in- 
frequent, and never chart-busters in the UK. 
There was What's Goin' On (71), Music Of My 
Mind (72), Catch-A-Fire (73) and Headhunters 
(74). All were innovative, influential albums 
whose value was most clearly seen in retro- 
spect. А 

Somewhere in the shuffle, one brilliant 
group got lost... | remember the night | was 
turned on to Kool and the Gang by the late 
‘H’, hipster, booker and host at Dingwalls. 
“These guys are ahead of Sly!” he yelled 
above the noise of 'Jungle Boogie' one festive 
night back in the winter of 73-74. 

| scored their then-current Wild And 
Peaceful LP from Polydor. It was clever, yet 
simple. Pure, yet dirty. |t was easy to see how 
their unmistakable dance party sound had 
made them a cult in New York's disco- 
theques. They laid down a beat which was so 
insistent, so rugged, that you couldn't ignore 
it. Drummer George Brown sounds like the 
Godzilla of heavy soul, a monster with wrists 
as thick às your thigh, structural damage a 
speciality. | was hooked on the distinctive 
rhythm guitar, the naive spoken peace raps, 
the supremely dumb catchphrases. Most of 
all, as a longtime jazzhead, | was hooked on 
their use of horns. Their horn section is the 
most electrifying of any of the streetfunk 
bands in America today. 

The trumpet solo on 'Heaven At Once' 
betrayed their roots, for this seven-piece 
from Jersey City played together for over 
five years as a jazz band. They showed ex- 
quisite taste on the long ballad tunes, but 
basically it was body music with a vengeance. 
Kool and Co were obviously the best thing 
to happen to the funk business since the 
Meters. | swiftly installed them as my third 
favourite American group behind Little 
Feat and Weather Report. 

By the time of their next album Light Of 
Worlds, the production was even more 
adventurous and sophisticated. They sounded 
like a group which was urgent, confident and 
right on top of its style. And style was the 
key word. |t wasn't songs we were hearing so 
much as style. The songs weren't really songs 
to the extent that they could be recorded 
effectively by other people. As Dr John and 
Poco proved in other idioms, the style is the 
message. 

The album is packed solid with the most 
vibrant arrangements since those the Motown 
mafia dreamed up to launch the Jackson Five. 
They had developed some óf War's flair for 
texture and programming. But they had re- 
mained the hard-funk juggernaut, the black 
music energy-trip. 11 was potent, vital, dis- 
ciplined music all the way. The horn arrange- 
ment on 'Street Corner Symphony' has been 
keeping me awake at night for months. They 
are skilfull, but also upfront. Their vocals 
are ordinaire, but they let it all hang out 
anyway. Everybody can't be Marvin Gaye. 
Several sweet segues on side two underline 
the feeling of group music—music without 
embroidery, without afterthoughts. There is 
a mellow 20-second girly-vocal intro to the 
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title track, then an immaculate gear-change 
into a rock-solid truckin' groove. 

Y ou've only gotta compare the irresis- 
table bass riff of 'Higher Plane' to the cute 
strings of 'Hang On In There Baby', to find 
out if you really wanna get down. Whether 
you really like progressive-funk or whether 
you think you like it. To us fanatics, Johnny 
Bristol is always gonna be high-class Schlock. 
Progressive-phunk, in fact. 

For a whilel thought | was the only 
person who had heard the album. Then | 
met Richard Williams at a Kevin Ayers’ 
reception. We had the usual rap about what, 
we were listening to. | asked him if he had 
heard Light Of Worlds, fully expecting him 
to say: “What???” "Yes," he said, “it's 
great, | love that beautiful grainy horn sound." 
And | thought: Exactly! That's the word I've 
been trying to think of for six months. 


In concert the successful black groups 
vary enormously in approach and personality. 
War proved to be very tight, very laidback, 


obviously Californian, a bit like a movie sound- | 


track. Good ideas spread a bit thin, synco- 
pated cinemascope. 

Graham Central Station are fantastic. At 
the Rainbow they played like a super-confi- 
dent support band. Dirty, rock-solid rhythms, 
electric keyboards sending out wave after 
wave of squalling, turbulent sound, with the 
guitarist taking one long fluid and beautifully- 
constructed solo, a minor masterpiece of 
taste and tonal control. Above all, they are 
amazing for their vocals. An ecstatic, thrilling 
blend of voices. They are the best progressive 
soul band l've ever seen. Not counting Stevie 
Wonder's Rainbow band, 'cos nothing has 
ever—or will ever—equal that. 

Kool and the Gang were enjoyable at the 
Rainbow. Not brain-blasting, but enjoyable. 
The gig was being recorded on the Island 
mobile which was an inhibiting factor. Funky 
George was a dynamo on drums. The dance 
routines of the four horn men (a trombonist 
has now been added to the two saxes and 
trumpet) probably looked fine from the back 
row, but from the front row were we were 
sitting such visual embroidery was redundant. 
When the alto player got off a knockout 
flute solo | realised that | would much rather 
have been listening to them stretch out in 
a club. That might have been the progressive- 
funk apocalypse. This was just a good gig 
which got a standing ovation. 

In December | read Bob Palmer's album 
review in Rolling Stone, and was delighted to 
find someone who agreed with my verdict. 
And someone who shared the same surname. 
Is this a conspiracy? He wrote: "Kool and 
Co are at present the most musical and re- 
sourceful band in a genre plagued by artifice 
and lack of subtlety and are to be congrat- 
ulated on maintaining their exemplary level 
of musicianship, combining creative arrange- 
ment with a supremely heavy bottom and 
consistently placing their singles in the Top 
Ten.'' So there. 
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AND THE HITS KEEP ON 
COMING - Mike Nesmith 


NEVADA FIGHTER 
Mike Nesmith (£1-79) 


GRIN Ist 


1&1-Grin 


ALL OUT- Grin (£1:39) 


GONE CRAZY -Grin 


expected soon 


NILS LOFGREN Solo 


PURE COUNTRY 
Garland Frady (£1-79) 


VELVET HAMMER 
IN A COWBOY BAND 


Red Rhodes(£1-79) 


ЕЛЕШЕ. ANDY WARHOL'S HORROR MOVIE! 


NAT COHEN presents for 
EMI Film Distributors Ltd. 


ANDY WARHOLS 


FLESH FOR FRANKENSTEIN x 


starring JOE DALLESANDRO ‘UDO KIER ‘MONIQUE YAN YOOREN : introducing ARNO JUERGING ‘DALILA DI LAZZAR 
SRDJAN ZELENOVIC * Music by CLAUDIO GIZZI Written and Directed by PAUL MORRISSEY · Produced byANDREW BRAUNSBERG 


EASTMANCOLOR Distributed by EMI Film Distributors Ltd. 
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Hawkwind, Joe Cocker, Dave van Ronk, 
Greenwich Village, Brewer's Droop, Dan 
Hicks/ S.F. Tree 38 
Jimmy Page, Bridget St John, Procul/ 

Traffic Tree, Ducks Deluxe, Kinks, Steve 39 
Stills, Byrds Part I. 

Led Zeppelin, The Nitty Gritty Dirt 

Band, Kim Fowley, Stealers Wheel, 40 
Kevin Ayers Tree, Byrds Part 2 

Genesis, Everly Bros, Eagles/Burritos 

Family Tree, Silverhead, Johnny Speight, 41 
Beefheart, Byrds Part 3. 
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Pink Floyd, Steve Ellis, The Story of 
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Michael Nesmith interview, Steve Miller, cz 
ZigZag Poll, Ralph McTell, Evan Parker 


Dave Mason, Michael Nesmith: post- 
Monkees, Peter Hammill, Macon, 
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Quicksilver, John Martyn, David Blue, 
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Byrds Story Part 7 (!?!!) 
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high steppin' strutting fireball of 21. 


Her voice claws your soul out. More than Tina Turner. 


inger isa 
More than Sly Stone. Much more. With а | 
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actions that violates interstate laws. 


Stevie Wonder says they're the hottest th 
He's right. Their new album ‘RUFUSIZED?’ is out now. 


call it “а funk delight", “sensational” and “explosive”. 


Their last album sold ONE MILLION cop 
It took them just 40 days to do that, easy. They play r&b like 


you've never heard it before. They call it Krudde. The critics 


Their lead s 
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March 1st. West Midlands College of Education, Walsall. 4th. Bradford University. 
8th. York University. 11th. Barbarella's, Birmingham. 12th. Coatham Bowl, Redcar. 
14th. De la Salle College, Manchester. 15th. Northampton Technical College. 
16th. Victoria Palace Theatre, London. 22nd. Friars, Aylesbury. 


Also available on cassette and cartridge. Album ILPS 9321 | 


